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We asked our authors: 


CONTRIBUTORS 


If you could study for 30 days with 
any designer, who would you choose? 
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KENNETH D. KING 
(“Smart-Fitting Series: A 

New Approach to Fitting,” 
page 56 ) would study with 
John Galliano if he had the 
opportunity. "| think he's God. 
| would want to watch him 
draft patterns and learn more 
about his signature cuts, such 
as the notch lapel that sits in 
a princess seam, and discover 
the patternmaking behind 
the white ball gown that 
looked like origami he did a 
couple of seasons ago. Just 
watching him work would be 


an education.” 


SHIRLEY 
BOTSFORD 
(“Channel Your Inner 
Designer,” page 62) would 
be out the door in minutes 
if Jean Paul Gaultier asked 
her to come to his studio 
and work with him for 30 
days. “| love his uncon- 


ventional rise to fame 





and his ‘bad boy’ image. 
Everything about him is the complete opposite of me, and 


| could learn so much.” 


VIRGINIE HAMEL (“fabric Shopping on 

the Internet,” page 52) has always been fascinated by 
French designer Madeleine Vionnet. “Her work with bias 
intrigues me because it 

is so unique in the his- 

tory of fashion. Vionnet’s 
bias creations incorporate 
incredible one-of-a-kind 
architecture. | would love to 
grasp some of the unbeliev- 
able knowledge she has 
developed and determine 


how to use her techniques 





in modern garments.” 
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SHIRLEY ADAMS (“Embellishments: Abstract 
Weaving,” page 72) finds it difficult to pinpoint one designer 
because so many have contributed greatly to fashion over the 
decades. “Just a few examples are: Coco Chanel, whose 1930s 
jackets are still in today’s high-end fashion; Giorgio Armani, 
whose inspirations reflect a cosmopolitan elegance; and Bill 
Blass, who perfectly matched every stripe, plaid, and print 
despite the extra time and fabric required. Their qualities of 
timelessness, perfect sewing techniques, and an eye to detail, 


are the techniques | aim for; anything less is a waste of time.” 
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Deana Tierney May 
Editor 


we d.love 


EDITOR'S NOTE 


Let it snow; stay in 
and sew 


fter the hustle and bustle of the holidays 
die down and the brilliance of the snowy, 
white landscape starts to fade, here in the 
Northeast, we segue into the monotony of cold, 
gray days and treacherously icy roadways. While this 
sounds frightfully depressing, it's actually one of my 
favorite times of year. | love the snow; | love the quiet 
that it creates, and most important, love that | can 
get more sewing done at this time of year than any 
other. | relish hunkering down in my sewing room 
to develop grand garment plans, pore over new pat- 
terns, sketch out ideas, soak up inspiration, and sew 
garment after garment with little distraction. 
Our goal for this issue was to not only keep you 
in garments but to also help you make your time 
in the sewing room just as productive and inspired. 
First up, if you like the idea of chic, warm garments 
with sophisticated details, then you'll love getting 
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acquainted with soft, cozy, felted wool jersey (“New 


The Taunton Press 


Inspiration for hands-on living® 


Jersey,” page 32). 
Send your letters to: 


If it’s color you’re yearning for, play with the rich 
Threads Letters : : 5 pay 


hues and beautiful textures of fabric and yarn to cre- Independent publishers since 1975 


PO Box 5506 4 Founders, Paul & Jan Roman 
Newtown, CT 06470-5506 ate your own yardage ("Embellishments: Abstract "c 
or via email Weaving,” page 72). And, if you're stuck at home in 


EVP & CFO Timothy Rahr 
ThreadsLetters@taunton.com Á 


In our next issue: 


Welcome spring by 
learning to sew rain- 


wear with style, develop 
your eye for color, and 
create garments where 


the seams steal the 
spotlight. Plus, make 


lace with your sewing 
machine, and learn the 
most effective ways to 


rip out your stitches. 





THREADS 


a blizzard or just don’t have a good local fabric store 
nearby, it’s time to buy your fabric online. There are 
more great online stores than ever, and even more 
great fabrics to choose from (“Fabric Shopping on the 
Internet,” page 52). 

Finally, fall into the magical world of celebrated de- 
signer, Madeleine Vionnet. The half-scale re-creations 
of her stunning designs made by the talented ASDP 
members on page 37 are sure to inspire. Then, dis- 
cover her design secrets and learn how to use her el- 
egant techniques in your own garments on page 40. 
As always, we hope you enjoy the issue and that it 
feeds your sewing soul during these winter months— 
no matter what the weather’s doing outside. 

—Deana Tierney May 
Editor 
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SOMETHING FOR EVERYONE 

IN THE LATEST ISSUE 

I was totally bowled over by the latest 
issue. It really has something for every- 
one! Even if you only want to read about 
sewing and ideas! While I dont consider 
myself to be an expert as so many others 
on this forum are (I've seen the illus- 
trated results), I have successfully sewn 
lots of advanced patterns and made 
most of my own clothes over the years. 
This issue is a total inspiration to me! In 
particular, “Designer Denim” captured 


vV 2 ) 


my imagination. I decided to 
look up the pattern used and 
maybe imitate it in some 
way and was amazed to find 
that I had already made it up 






in silk, but the interpre- 
tion by Ms. Robison is 
just so far away from 
the illustration on the 
pattern—or indeed 
my version of it—that 
it really points to the 
infinite variations 
that those of us who 
sew can carry into 
our hobby. 

I could go on and 
on about this latest m 
issue, but it is so full 
of good ideas that I will leave it at that, as 
the article on denim and those ideas will 
keep me going for the next year. 

Keep up the good work. 

—Stillsewing, from Gatherings 


The only thing I didnt like in the denim 
article was the lace on the back of the 
skirt. I think the skirt would have looked 
much better without calling attention 
to that feature. Why call attention to the 
biggest part of your body? The lace would 
have looked much nicer at the base of the 
skirt at the kick pleat or back seam. 

Other than that, I loved the magazine, 
and it came on a day that I really needed 
a boost! 

—Gail, from Gatherings 
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I just received Threads No. 
146 (December/January) 
today and was so delighted 
with all of the articles. 
I've only had the chance 
to look through it once, 
but I'm looking forward to | 
sitting down to read the ar- Linda Lee 
ticles fully. I especially look 
forward to reading "Fitting Tips from 
the Pros; which focuses on six differ- 
ent fitting problems, instead of just one. 
[here are many other wonderful articles 
that are useful and inspiring. Addition- 
ally, you included one for fun— "Getting 
Plastered" had me in stitches! 

There will be something for everyone to 
appreciate in this issue. 
—Sosewnem, from Gatherings 


I especially liked the felt suit on the 
back cover—a great choice with 
the article on nuno felting; it was 
very inspirational! “Getting Plastered” 
made me laugh out loud. I once took a 
workshop in this technique. One person 
fainted, and I got light-headed and had 
to sit down before the plaster set, so 
my form sagged and bagged 
and was totally useless. 
Now I have a duct tape 
form. It works great. Duct 
tape for dress forms and your local bar 
for getting plastered—everything in its 
proper place. 
—Decoratrice, from Gatherings 


I read “Getting Plastered” with amuse- 
ment. I had a friend who thought to 
make a body cast out of resin once, but 
forgot that resin heats up to nearly 200 
degrees! Thankfully, he realized it before 
any harm was done. 

I did want to mention, however, that 
many people I know have made pattern 
slopers from duct tape. I belong to the 
Society for Creative Anachronism, and 
with historical re-creation, we are often 
drafting patterns from scratch using 
measurements, so at some point, it is 





desirable to achieve a 
better representation 
of your body shape 

to perfect the fit. The 

procedure is similar 





to the plaster ban- 
dages, i.e., you don an 
old T-shirt and have 
a friend wrap you in 


Louise Cutting 


duct tape. Then, draw in seamlines us- 
ing a permanent marker, and cut along 
the lines to free yourself. The resulting 
molded forms can then be flattened by 
cutting darts or additional seams as 
needed. I should note you would not 
want to wear undergarments as you 
might cut through them in the process. 
This is a great way to get a pattern 
sloper inexpensively, without the risk 
of overheating or worse, being trapped 
inside plaster! I do not know if anyone 
has kept the duct tape form relatively 
intact so as to stuff it and use as a dress 
form. It would be interesting to know if 
that was feasible. 
—Gwen Paietta 
Snohomish, Washington 


Check out our articles on making a duct- 
tape dress form at ThreadsMagazine. 
com/item/3659/clone-yourself-a-fitting- 
assistant.—DTM 


I love the article on nuno felting. I've 
always wondered how this was done! I 
tried it out today, as I have four bolts of 
pretty high-quality white-ivory silk that 
I need projects for! I will have to figure 
out how to adapt the technique for my 
silk, which I think is too closely woven 
for nuno felting; there wasn't much of a 
bond between it and the wool. Perhaps I 
could slit it all over and felt both sides to 
create bonds through the slits? Id like to 
try a nuno felt version of the new Vogue 
Mizono jacket pattern (No. V1113). 
—Bel, from Gatherings 
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LETTERS 


continued 


the drawings and the pieces made up, 
I can never have enough of that. I have 
every issue of Threads, except sadly, one 
my daughter and her friend thought was 
in the “to be used for collage pile; and 
I love to grab a stack to look through 
for inspiration. 

—Beth, from Gatherings 


WHERE TO FIND THE 
GLOVE PATTERN 
Where do I find the free downloadable 
glove pattern mentioned in “Gorgeous 
Gloves’ in Threads No. 145? 

—Trisha, via email 


Go to our Web site, ThreadsMagazine. 
com, and type the word ‘gloves’ in the 
search window in the upper right cor- 
ner of the page. There are three articles 
that you might want to read: “Stitches 
for Gorgeous Gloves," “Gallery of Gor- 
geous Gloves, and “Patterns for Gorgeous 
Gloves.’ Just click on the article title 

to open it. When you open the pattern 
article, be sure to scroll down and read 
the comments—in particular the com- 
ment from stitchhappy, which includes 


info from the author on how to use the 
patterns.—DTM 





CONFIDENCE & ZIPPERS RESTORED 
Thank you for the brief article on chang- 
ing a broken zipper in a pair of jeans 
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("Sewing Salvation,’ Threads No. 139). 
The fly broke on a pair of my sons high 
school uniform twill pants. These pants 
were expensive, and the outlet where we 
purchased them is far away. I was really 
scared to attempt this repair, but I figured 
if I messed them up myself, I could still get 
them fixed professionally. The instructions 
and pictures were clear and easy. I had a 
new fly in those pants in 30 minutes, and 
my family thinks I'm a better sewer than 
I really am! Also, thank you for including 
easy, basic and understandable articles 
in your magazine. I bought a copy a few 
years ago and found it geared towards 
advanced sewers. Now that you revamped 
it, the magazine appeals to every sewer, 
and I now have a subscription. 
—Elizabeth Hyde 
Ennismore, Ontario 


“GET BIASED” ASSESSMENT 

I was camping this past weekend and 
brought my Threads magazine to read 
while I was relaxing. I started reading 
the letters about the bias blouse. I did 
not have the original magazine with 
me but had the two magazines with the 
letters about the project. At the Sewing 
Expo in Chantilly, Virginia, this October, 
I purchased a bias jacket pattern by 
Barb Callahan and was happy with the 
jacket that I made in an afternoon. 

The math that I saw in both responses 
did not make sense to me. I checked 
with my husband who is a scientist to 
find the formula for determining the 
hypotenuse. I tried to visualize how the 
corrections would look, knowing the 
pattern that I had made. It made no 
sense. When I came home and looked at 
the original article I was surprised that 
the information was actually correct! 

The only thing that was not very obvi- 
ous was that you take the hip measure- 
ment and then add one inch to the 
length of the side square. (x + 1 inch = 
side of the small square). (x + x + 1 inch = 
large square). If you want more ease, you 
have to account for that in the planning 


stage (instead of a 46-inch hip, plan for a 
47-inch hip). If you are making a blouse, 
you might want an inch whereas for a 
jacket you might want 2 or 3 inches. If 
you missed the step to add the 1-inch 
seam allowance, you would wind up with 
a garment that was too small. 

I guess all that controversy has made a 
mark on me. It peaked my curiosity and 
I went back to revisit the pattern. I am 
now going to have to make the blouse! 

I enjoy articles like this. Please keep in 
mind that there are many of us plus-size 
women who like to look stylish and love 
to sew. 

—Mary Corsaro 
Waldorf, Maryland 


CENTER-BACK ZIPPER CORRECTION 
I have tried very hard to follow the direc- 
tions for putting in a zipper in the back of 
a dress as directed in “Master Class: The 
perfect center-back zipper" in Threads 
No. 145. But on page 80, it shows that 
both the left and the right side edge of 
the fabric sits against the teeth of the 
zipper. If that is the case, how can there 
be an overlap. I had to quit following the 
directions at step 7 because the zipper 
would have shown if I had followed it. 
What don't I understand? 

—Betty, via email 


Unfortunately, the upper right photo on 
page 80 is incorrect. When you complete 
the instructions given in step 7, finger- 
press the center back to align with the 
seamline. The photo should have shown 
this step with the zipper closed and the 
fabric overlapping the zipper teeth. All of 
the other steps and photos are correct. We 
apologize for the error—DIM 


THREADS ABBREVIATIONS KEY 


To save space, CB center back 

we sometimes CF center front 
abbreviate these s.a. seam allowance 
frequently used RS right side 


terms. WS wrong side 


Spring Bling! 


- m 


Receive our latest 
subscriber swatch collection 
for just $5.00! 
800.290.2739 


sawyerbrook.com 


READER SERVICE NO. 34 


! 


Í 


— 


Va! 


PatternMaster Boutique 4 software” also prints 
custom fit patterns in 1000's of other garments, 
designs & styles for the adult woman's body. 


download X «S. money-back 

free demo © guarantee 
UN (9 

(888) 929-9453 VN S (615) 952-3303 


wildginger.com/pattern4that 


* Runs in Windows XP, Vista & 7 and Virtual Windows in MacOSX 
This is not an iPhone app...yet. ;-D 
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FINE FABRIC STORES ¿ap 
Shop Nationally, Buy Independently. 


SO MANY STORES TO HELP YOU 
FIND THE FABRIC OF 
YOUR DREAMS! 





| 
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Great fabries axe only one click away... 


F & S Fabrics 
Los Angeles, California 
310-475-1637 


www.fandsfabrics.com 


Jane's Fabrique 
La Jolla, California 
(San Diego Area) 
858-459-5828 


www. janesfabrique.com 


Stonemountain & 
Daughter Fabrics 
Berkeley, California 

(San Francisco Bay Area] 
866-4SEW-FUN 


www.stonemountainfabric.com 


Betty’s Fabrics 
Santa Maria, California 
805-922-2181 


bettystabrics@aol.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 


303-447-0132 


www.elfriedesfinefabrics.com 


Textile-O-Phile 
Colorado Springs, Colorado 
719-473-1818 


www.textileophile.com 


Cynthia’s Fine Fabrics 

of Florida 

Tamarac, Florida 

(Greater Ft.Lauderdale Area) 
954-724-2900 


www.cynthiasfinefabrics.com 


Fabric Gallery 
Williamston, Michigan 
(Lansing Area) 
517-655-4573 
www.fabricgallery.net 
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Ginny’s Fine Fabrics 
and Support Group 
Rochester, Minnesota 


507-285-9134 
www.ginnysfinefabrics.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.treadleyardgoods.com 


Kaplan's Fabrics 
Kansas City, Missouri 
816-531-4818 
www.kaplansfabrics.com 


Sew It Seams 
St. Louis, Missouri 


314-822-1213 


www.sewitseamsilc.com 


Selvedge Studio 
Downtown Missoula, Montana 


866-931-9001 
www.selvedgestudio.com 


Feminine Touch Fabrics 
Syracuse, New York 
315-399-4099 
www.Hfabrics.com 


Waechter's Fine Fabrics 
Asheville, North Carolina 
828-274-3146 
www.waechters.com 
www.sewwow.com 


Mulberry Silks and 
Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 

www. mulberrysilks.net 


Helen Enox Fabrics 
Oklahoma City, Oklahoma 
405-685-1279 


www.helenenoxfinefabrics.com 


The Cloth Merchants 
Tulsa, Oklahoma 
918-760-7965 or 
918-269-4342 


www.theclothmerchants.com 


toj. 
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Josephine’s Dry Goods 
Portland, Oregon 
503-224-4202 


www. josephinesdrygoods.com 


The Fabric Place 
Pittsburgh, Pennsylvania 
412-341-8868 
www.finefabricstores.com/ 
fabric_place.html 


The Common Thread 
Austin, Texas 


512-445-7270 


www.commonthreadfabric.com 


The Grapevine Collection 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-6061 
www.sewitup.com 


Curran Designer Fabrics 
McLean, Virginia 
(Washington D.C. Area) 
703-556-9292 


www.currandesignersfabrics.com 


Les Fabriques 
Charlottesville, Virginia 
877-255-4899 


www.lesfabriquesinc.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 


www.nancyssewingbasket.com 


The Fabric Fariy, L.L.C. 
Sun Prairie, Wisconsin 
608-825-0006 
www.thefabricfairy.com 


In Canada: 


Estee's Fabrics 
Edmonton, Alberta 
780-436-7533 


Gala Fabrics 
Vancouver and Victoria, 
British Colombia 


250-389-1312 
www.galafabrics.com 


Great Fabric is Just a Click Away at 


FINEFABRICSTORES.COM 
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nn Eco-friendly — 
button collection 


ooking for buttons made from 

renewable sources? The Green 

Harmony button collection from 
JHB offers 24 styles made from coconut 
and corozo (tagua). The 141-button 
collection is “all care, meaning you 
can machine-wash and tumble-dry 
them, and it includes a wide range of 
colors and textures. Each button style 
is also sold separately on one-button, 
two-button, and three-button cards, 
respectively. (Buttons.com; prices for 


individual cards vary) 






. The cutting edge 


imply put, these German-grade stainless-steel scissors from Simplicity NN 


are super-sharp and built to last. Their finishes resist rusting for up to 

100 years—no matter how much you use them. And, each pair is cov- 
ered under a lifetime guarantee against manufacturer defect. If your scissors 
dull or become damaged, Simplicity has a dedicated sharpening and repair 
service to restore them to their original glory. (Quilting-Warehouse.com; $17 
to $42) 





14 THREADS 


Photos: Sloan Howard 






Draw on fabric and more 


ften used for drawing on T-shirts, 

nontoxic, permanent-ink Tee 

Juice markers from Jacquard 
can be used on a wide variety of fabrics, 
including cotton, synthetics, and canvas. 
Use an iron to set the color, and your 
designs will be washable, too. These 
markers also work on leather and paper. 
Available in eight long-lasting colors, 
Fineliner, Medium Point, and Broad Tip 
markers are sold individually and in box 
sets. (JacquardProduct.com; prices vary) 


ont just throw your bobbins in a drawer; store them in the Stack 

nn Store Bobbin Tower from Clover. This compact tower holds up 

to 30 bobbins, and its clever design eliminates the need for tap- 
ing bobbins to prevent them from unraveling. Each level can accommo- 
date five bobbins and is detachable, allowing you to reorganize the levels 
according your needs. With the Bobbin Tower, you can neatly store all of 
your bobbins right on your work table. (CreateForLess.com; $13) 





Needle assistance — " 


f youve ever struggled with changing the needle on your ma- 

chine, you ll love the Needle Tool from Lacis. Just insert the 

needle into the "Y slot,” and use the tool to insert the needle 
into the machine. You can also use it to thread both machine 
and hand-sewing needles by touch alone. Just put the thread in 
the Y slot, slide the tool down the needle, and when it reaches 
the eye, the threader pin inside the tool just pops the thread 
through the eye. (Lacis.com; $5) 
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Don’t lose your grip | | 1. 


olding a ruler in place and cutting simultaneously is suction. It weighs only 8 ounces, so it’s easy to move from 
always a challenge, especially with the risk of a blade place to place. When working with a smooth-surface ruler 
thrown off its course. The Gypsy Gripper is designed more than 4 inches wide, attach both ends of the Gripper to 


to eliminate this difficulty. With its two suction cups, it can it, but if your ruler is narrower, attach one end to your work 
be attached to a ruler, enabling you to firmly hold it in place surface and use the other end to grab the ruler. Comfortable 
while keeping your hand out of harms way. To reposition the to hold and easy to operate, the Gypsy Gripper safely speeds 
Gripper, you simply release the locking levers to release the the process of cutting fabric. (TheGypsyQuilter.com; $20) 


66 Style is the mind skating circles » 


around itself as it moves forward. 
— Robert Frost 


MAKING 


ookreview 


Take a custom pants workshop at home 







Making Trousers for Men & Not a fitting or design trousers you make will look 
1 Women (Creative Publish- book, this multimedia and feel terrific on, and 

MAKING b. a ing International, 2009) by workshop focuses on details last a long time. And like a 
David Page Coffin shows such as pockets, waist- private lesson in the sew- 
you what makes a truly bands, fly zippers, and dem- ing studio, the DVD makes 
high-quality pair of trou- onstrates techniques for it easy to understand the 

é sers and then teaches you making these as smooth, construction steps and how 

how to replicate those de- flat, comfortable, and hard- they flow. 


tails when you make yours. wearing as possible, so the (CreativePub.com, $25) 
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www. silkthings.com 
One Stop Shopping for _ 


Britex Fabrics 


BRINGS YOU 


WWW.SHOPBRITEXNOTIONS.COM 


> BUTTONS >LACE TRIMS > RIBBONS 


425-821-2287 


100, 50, 30, 16 & 9 Silk Weights 
New “TIRE” Variegated Silk Threads 
Now Available 
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* — i Fabrics Unlimited 
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imeles: 


ww -abricsUniimited net 


24-Hour On-Line Shopping 

Save Gas ¥ Fabrics Delivered to Your Door! 
$5 off Order of $35 or more 
Coupon Code “Threads 5" 


> 
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The ultimate 
beyond-the-basics guide 







Over 75 wonderfully creative 
patterns — from Fair Isle to funky — 
designed by Kathi Taylor and perfect 
for every skill level. 

* complete instructions 

* helpful tips and techniques 

* yarn suggestions 


75. 


ccm | The Big Book of Socks 
i ONLY $24.95 


Product 4071248 
The Taunton Press 
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Order now! 
Call toll free 800-888-8286, offer code: MF80020 
Go to ThreadsMagazine.com/Socks 
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Hair elastics for closures 


Hair elastics make excellent button loops, 
and they're perfect for many other embel- 
lishments as well. | use a simple circle elastic 


joined with crimped metal, glue, or stitching. 


The elastics give a professional finish to a 
garment, and they come in an extraordinary 
array of colors, patterns and finishes. They 
can be sandwiched between the facing and 
the fashion fabric or added as an embellish- 
ment on the outside. Use them intact, or cut 
them for smaller loops. 

Loop one over a button on one side of a 





the other side so that the elastic holds the 
two sides together without having to bother 
with buttonholes, as shown at left. 

Use thicker elastics to fasten handbags 
and totes using a plain, chunky, or oddly 
shaped button to complete the closure. I’ve 
learned to be careful not to sew over the 
crimped or glued section of the elastic, and 
l've found thinner elastics are much easier to 
work with when stitching by machine. | of- 
ten keep a variety of elastics on hand, ready 
to incorporate them in my sewing projects. 





PERFECT SNAP PLACEMENT 
Irecently made a vest with large snap 


closures. After I used my snap pliers 
to install the snaps on one vest front, I 
rubbed chalk on each snap. Then, I simply 
pressed the other vest front against the 
chalked snaps, making sure the two fronts 
were lined up properly. I attached the 
other side of each snap over the respec- 
tive chalk marks. Each snap was perfectly 
placed without additional measuring. 

— Dana Weltz, Holland, Pennsylvania 


EXTRA PATTERNS ALLOW EXPERIMENTATION 
Whenever possible, I buy extra copies of 
the patterns I've used, especially if the 
finished garment is flattering and fits 


, 
Send Usvour tips 
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jacket opening, and twist, stitch, or knot it 
in the middle. Then loop it over a button on 


well. I fine-tune the patterns to improve 
the fit, or map out creative embellishment 
or alteration techniques. The extra copies 
enable me to experiment with changing 
darts, adding or removing pleats, moving 
hemlines, and other alterations without 
damaging my original pattern. I keep my 
eye open for fabric-store pattern sales as 
well as garage sales to stock up and fuel 
my creativity. 

—Dottie Sheldon, Winter Park, Florida 


GOING GREEN WITH EXTRA FABRIC SCRAPS 
To do my part for the environment, I 
save all my small scraps of fabric and fill 
plastic shopping bags with them. When I 
have to mail a package, instead of buying 


We will pay for all of the tips we publish. 
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—Margaret James 
Kingswood, South Australia 


bubble wrap or peanuts, I stuff the boxes 
with the fabric bags or the loose fabric 
scraps themselves. Not only does it save 
the landfills, but my friends have been 
known to pull pieces of fabric from the 
bag and use them in their own projects. It 
serves multiple purposes this way, and I 
feel good because I recycled. 

— Mandy Cilliers, Lake Wales, Florida 


EASY IRON SHUT-OFF REMINDER 

It's often difficult to remember to turn 
off the iron—especially when youre in 
the middle of a sewing project and get 
distracted. I've found the perfect simple 
reminder. I plug my iron into a power 
strip and plug a lamp into the same strip. 


Photos: Sloan Howard 


I turn the iron and lamp off/on by push- 
ing the toggle switch on the power strip. 
The lamp gives me extra light when I'm 
pressing, which is a big plus, but it also 
tells me the iron is on. Ifthe light is on, I 
know the iron is also on; if it’s off, the iron 
is off. I don't have to go into the room to 
test the iron, I can tell at a glance. 

—James Willie, Watertown, Connecticut 


SHORTEN STITCHES ON CURVES 
When I come to a curved section or a 
corner in a seam, I shorten the stitch 
length a little. The smaller stitches give 
added strength to the area and allow me 
to trim closer to the stitching. 
I also shorten my stitches at intersect- 
ing seams and at the beginnings and 
ends of seams to help prevent them 
from unraveling. 

— Betty Bolden, Bolton, Connecticut 


HOLD RICKRACK ON YOUR WRIST 

When I used to stitch long lengths of 
binding, rickrack, or other trims to a 
garment or quilt, the trim often got 
caught under the wheel of my chair or 
became tangled before it reached the 
sewing-machine needle. Now, I loosely 
roll the trim, and place it over my wrist 
so it gently unwinds as I stitch it in place. 
I'm right-handed, so I place the roll on 
my left wrist. As long as the roll is loose 
enough, it revolves around my wrist, 


feeds smoothly, and doesnt twist as it 
unrolls itself. 
—Carolyn Aurand, Dixon, Illinois 


REINFORCING SLEEVE SEAMS 
When sewing a blouse or top, I attach 
the sleeves before I stitch the side seams. 
Then I use the following method to sew 
the side seam to keep it perfectly aligned 
and give extra strength under the arm: 

To pin the side seam, start at the un- 
derarm and pin toward the bodice hem 
edge. Then pin the sleeve seam, starting 
at the underarm and working toward 
the sleeve hem edge. Sew the seams in 
the same direction—from the underarm 
to the hem edges—with one change. 
Instead of sewing from the underarm, 
begin stitching about an inch before 
the underarm seam. Stitch across the 
underarm and down toward the hem 
edge. Stitch in a similar fashion for the 
sleeve seam. Pinning and stitching in 
this manner helps prevent “fabric creep” 
and reinforces the underarm seam with 
double stitching 1 inch on either side of 
the underarm seam. 

—Laura Proudfoot, Palos Heights, Illinois 


ANOTHER TAKE ON INTERSECTING SEAMS 
Heres a tip I learned years ago from 
couture designer, Charles Kleibacker, 
who was featured in Threads No.135. As 
master of the soft look, his technique 


builds fluidity into a garment. He rec- 
ommends that when you join garment 
sections across a seam you dont stitch 
over the intersecting seam allowances, 
but rather stitch “under” them. When 
you approach a seam junction, pull the 
seam allowances from the crossing seam 
toward you to prevent the seam allow- 
ance fabric from going under the foot; 
stitch just up to the seamline, and stop. 
Lock the thread with a few backstitches, 
and lift the presser foot. Shift the fabric, 
push the seam allowances away from 
you, and resume stitching just beyond the 
seamline on the other side of the seam. 
By stitching up to but not over seams, you 
create a gap between stitches at the inter- 
section, which provides wiggle room and 
allows the garment sections to respond 
independently to body movement. 
—Martha Moser, Evanston, Illinois 


SEWING ROUNDED POCKETS 
It's a challenge to sew perfectly sym- 
metrical pocket curves so both the left 
and right sides ofthe pocket are identical. 
Heres a hint that makes the job easy. 
First, fold the cut pocket in half length- 
wise. Then machine-baste it along the 
stitching line from the fold around the 
curve and about halfway up the side of 
the pocket, making a half pocket. Next, 
trim the seam allowance to 1⁄4 inch, and 
clip the curve to 416 inch from the basting 
continued >>> 


Pretty piping 


Adding piping is a great way to accent the 
lines of a garment, but it can have extra vi- 
sual punch if you apply a decorative stitch 


to the bias fabric before insertion. 


Once I’ve selected a stitch and thread 
combination, I stitch it down the center 
of the piping fabric and then insert the 
piping as | typically would. The stitch pat- 
tern becomes a decorative touch along 
the edge of the piping. Sew it down the 
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middle—or slightly to one side for a 


totally different look. 


| recommend creating or purchasing 
extra piping for experimentation. There 
are so many decorative stitches on my 
machine and so many colorful, decorative 
threads available that it's fun to play with 
them to find the right stitch and thread 


combination. 


—Beth Wehrman, Maxwell, lowa 





stitches. Roll up a sock, and stuff it firmly 
into the half pocket, or use a June Tailor 
pressing board, and press the seam open 
and flat, avoiding the fold. Remove the 
basting, and open the pocket flat, being 
certain that the clipped edges are neatly 
tucked underneath. Re-press the perfect 
pocket curves. 

Finish the upper edge of the pocket, 
and attach it to the garment, as directed 
by your pattern guide sheet. Preparing a 
pocket in this way takes a little extra effort, 
but the time is well worth it. 

—Helen De Roo, Silver Spring, Maryland 


INDUSTRIAL STRENGTH IRON AT HOME 
I was dissatisfied with the often leaky 
performance of my basic steam iron. I 
wanted an industrial gravity-feed iron but 
didn't want to install a hook in my ceil- 
ing to suspend its water tank. Instead, I 
bought an IV stand from a medical-supply 
store. I hang my gravity-feed iron's water 
tank on it and roll it wherever I want to 
iron. Now I have an iron that doesnt leak, 
produces plenty of steam—and I can use 
it wherever I want. 
—Susannah Heath 
Toronto, Ontario, Canada 


HAIR DRYER CLEANS MACHINES 
A hand-held electric hair dryer, set on 
“cool” cleans the fuzz and threads from 
sergers and sewing machines—from even 
the smallest hiding places. 
—Barbara Wickham 
Carmichael, California 


MAKEUP BRUSHES FOR FRAY BLOCKER 
I use inexpensive makeup brushes to 
paint on fray blocker. When you carefully 
paint it on your fabric, it doesn't run, and 
you can control exactly where you want it 
to go. When you use just a small amount 
on the edge of the fabric, the fabric is less 
likely to discolor. The makeup brushes 
can be washed in warm water and used 
again and again. 

—Cindi Stowell, Round Rock, Texas 
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MIXER FOR AGITATION 
If I want to test a yarn or fabric for 
felting, instead of using the washing 
machine for small samples, I use my 
electric mixer on the next to the slowest 
speed with my paddle attachment, 
adding hot water with a little detergent 
to agitate it for about 15 minutes. It 
works beautifully! 
—Neena Bauer 
Gig Harbor, Washington 


MANILA FOLDER TO ORGANIZE FABRIC 
After a quilting session, I had a lot of 
leftover fabric that had to be returned 
to the closet shelves that hold my 
stash. To make it easier and prevent my 
neatly stored fabric stacks from becom- 
ing messy in the process, I placed an 
unfolded manila file folder on top of 
the fabric stack on the shelf and slid the 
added fabrics easily on top. The fabric 
below the file folder did not move out 
of place or bunch up as I added the new 
fabric, and I could easily remove the file 
folder when finished. 
—Joanne Spencer 
Brookfield, Connecticut 


KNOTS FOR INVISIBLE THREAD 

When I hand-sew with invisible thread, 

I use a double strand and tie a knot at 
the end. Since the knot is so tiny, it can 
sometimes be pulled through the fabrics. 
To prevent this, I anchor the knot at the 
starting point as follows: 

I insert the needle into the back of the 
fabric, and pull the double threads, stop- 
ping just before the knot reaches the fab- 
ric. Then I push the needle to the back of 
the fabric 46 inch or more away from the 
original point of insertion. I push the tip 
of the needle between the knotted double 
strands, creating a locking stitch as I pull 
the threads snugly. This technique secures 
the knot so that it can't be pulled through 
the fabric and is especially helpful with 
loosely woven fabrics. 

—Debra Arch, Kewanee, Illinois 
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PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the cleverest tip 
in each issue, and the winner will re- 
ceive a gift package of Taunton Press 
sewing books and DVDs. (You can see 
our entire line of fiber arts books and 
DVDs at ThreadsMagazine.com.) 


This issue's winner receives: 


= Couture Sewing Techniques by Claire 
B. Shaeffer. This comprehensive 
source offers techniques to help you 
create the elegance, detail, and pol- 
ish of couture garments. ($21.95) 


Easy Guide to Sewing Tops & T-Shirts 
by Marcy Tilton. Tops and T-shirts 
are wardrobe staples. Learn the es- 
sential techniques needed to make 
sewing a top a quick and enjoyable 
experience. ($19.95) 


Sewing Edges & Corners by Linda Lee. 
Whether you're sewing a blouse or a 
set of curtains, edges and corners of- 
fer design opportunities. Learn classic 
and creative ways to make every proj- 
ect reflect your personal style. ($19.95) 


Threads Industry Insider Techniques 
DVD, Vol. 1. Threads editors and 
renowned sewing expert Louise Cut- 
ting demonstrate the timeless tech- 
niques and attention to detail that 
define well-sewn clothing. ($29.95) 


Threads Industry Insider Techniques 
DVD, Vol. 2. In this one-hour video, 
Louise Cutting offers an up-close, 
behind-the-scenes look at the sewing 
secrets and shortcuts of some of to- 
day's top designer studios. ($29.95) 








Knit a shawl that 
touches the soul 
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Yours | 
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$19.95 | 
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“Each prayer shawl is a gift — not only to the recipient but also 
to the knitter. The stories, poems, and other embellishments that 
highlight the patterns make this a book long to be treasured.” 
— Debbie Macomber, bestselling author 


Order your copy today! 
Visit www.Taunton.com/PrayerShawl or call 800-888-8286 
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© 2008 The Taunton Press 


Get our 
boaks 


Now at www.Taunton.com/Shop 


| Sur aru. | 


Couture Sewing Seminars 
in Baltimore, New York, Nashville, Sacramento, 
Boston, Seattle, Boulder, San Diego, San Francisco 


Qv 
The Draping Classes vith Julien Cristofoli 
Qv 





Box 51, Hydes, MD 21082 
(410) 592-5711 * Fax (410) 592-6913 
| E-mail: SusanKhalje@gmail.com 
P. www.SusanKhalje.com 


www.threadsmagazine.com 





Specials for Stores, Artists, 
Dressmakers 
ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 





Four quilting friends can join in on the fun at 

this 4-station sit-down cutting table, a roomy 

66" x 66" in size, cutting mats included, shelf 
storage underneath. Chairs not included. 


www.sew-brite.com 800-252-0276 
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Velvets 
Chiffons 
Satins 


Prints 
and Much More 


Jhai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 + Fax: (650) 948-3426 


silks Othaisilks.com 
www.thaisilks.com 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 
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Hi e nnm S uU O r t ecause of their silhouettes or the nature of 
their fabrics, some garments require rein- 


forcement to form a perfectly shaped hem- 


Choose the right tech n iq ue ane If a hem isnt holding its shape correctly or it's 
f difficult to secure the hem allowance to the garment 
wh en h em | Ines d On t be h ave without it showing on the garments right side, your 
hem needs help. 


UNDERLINING 


PADDING m 


a 
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Support is available from a number of sources, us- Here, I outline methods for the best hem treatments 
ing techniques that are easily adaptable and provide a for lightweight fabrics, heavyweight fabrics, shaped 
hemlines, and even hem allowances that are wider than 


professional-looking finish. Simply put, a hem finishes off 

the bottom edge of a garment; however, a hems role can the hemline. With these techniques, you ll be able to sew 
expand greatly beyond that. A hem—and its allowance— 
can not only add weight and support a particular shape 

but also do much more. Contributing editor Susan Khalje is a couture sewing expert. 


a perfect hem for every fabric and silhouette. 
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FUNDAMENTALS continued 


Hide stitches with underlining 


Underlinings have an array of functions, and one of their most useful 

is to serve as a foundation for hand stitches so you don't have to apply 
the stitches directly to the fashion fabric. Although hem stitches can be 
easy to apply unobtrusively in some circumstances, such as to the hem 
of a textured wool skirt, there are other instances in which it’s next- 
to-impossible to hide them, such as on silk charmeuse. An underlining 
helps hide those stitches easily. 

Underlinings are applied to entire garment pieces. They are typically 
basted to the fashion fabric’s wrong side along the seamlines. There are 
many fabrics you can use for underlining, but silk organza is often my first 
choice because it’s cheap, easy to work with, and produces crisp results. 

Slippage between the fashion fabric and the underlining along the 
hem foldline is sometimes a problem. One way to make sure things stay 
put is to place a row of basting stitches right along the foldline through 
both layers, as shown at right. Press the hem allowance so the stitching 
is toward the garment’s inside. It’s important to keep the stitches very 
loose; otherwise, they pucker and distort the hemline. 






GARMENT 
(RS) 


Garment (WS) 


OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOODOOOOOQD OOOO OOO OOOO OOOO 
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Support heavy fabric with 
an extra row of stitches 


: Heavyweight fabric can get bulky and cause distortion as 
|  itpulls away from the garment because the hem allow- 

; ance needs a little support. Two rows of stitching can be 

: useful here; sew one about midway in the hem allowance 
; and a second near the top edge, as shown at right. 





Secure a full 
hem allowance 


Full-circle skirts have larger circumferences on 
the edges that have to turn up into smaller 
circumferences in the hem allowances. To solve 
this problem, you can gather the hem allowance 
by sewing the edge to slightly stretched hem 
lace (the only trick is determining the amount of 
gathering that’s needed). Or, you could take tiny 
darts or tucks along the hem allowance. Making 
little slashes in the hem allowance so that the 
hem allowance overlaps at each cut is also ef- 
fective. Choose the technique that best suits the 
fabric bulk and how visible these treatments are 
from the garment's right side. 


Photos: (runway) ©FirstView.com; all others, Sloan Howard 
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Face an unruly or unusual hem 


Sometimes, when you have an uncooperative fabric or an unusually shaped 
hemline, a separate facing is the best option. Adding a facing is the ideal way 


to make up for an inad- 
equate hem allowance, 
but it can also help when 
you re dealing with a full 
hem allowance or one 
with a pronounced curve. 
Facings can be created 
from the fashion fabric 
(if weight or bulk aren't 
a concern), but it's often 
easier to create a facing 
from a strip of fabric. 

You can use a strip of 
fabric cut on the bias 
(shape it with your iron to 
match the hem's contour), 
but sometimes it's easier 
to cut a piece of fabric 
that matches the grain of 
the fashion fabric. Use the 





GARMENT 





.. FACING (RS) 


 Hemline 





hem area itself as your pattern, or refer back to your paper pattern. Machine- 
stitch it into place, right sides together, with a 4-inch seam allowance, and press 
the seam allowances towards the facing. Then, press the facing to the inside, 
and secure its top edge with hand stitches. 





bind with bias strips for definition 


When hemming a garment such as a full-circle, floor-length silk charmeuse 
skirt, which isn't underlined (aligning two such unstable layers would be a 


nightmare) and turn- 
ing up a hem 
allowance wouldn't 
be very pretty, bind 
the hem by basting 
and sewing a self- 
fabric bias strip along 
the hemline. Baste 
the strip in place 
along the hemline, 
and then sew it. Trim 
the hem allowance 
and wrap the strip to 
the wrong side. Hold 
the inner edge of the (Ws) 
binding in place with 
tiny fell stitches, so 
there’s little chance 
of stitches getting 
caught on anything. 
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GARMENT 


Wrap the strip to the wrong side 
and secure it with hand stitches. 





Trim the hem 
allowance. 


| 





HEM FUNDAMENTALS 


When sewing a hem, it's important to 
treat the raw edge correctly and then 
master the stitches required to secure it. 
Here are a few tips to help you get the 
look you want. 


STABILIZE THE RAW EDGE 

If a hem allowance is covered with a 
lining, you typically don't need to do 
anything to its raw edge. If the hem 
allowance is visible, stabilize it. You 
can apply hem lace or hem tape or 
try hand-overcasting. Regardless of 
which treatment you choose, make 
sure you don’t create any sort of ridge 
or thickness that’s visible from the 
garment’s right side. 


SECURE WITH CATCHSTITCHING 
Catchstitching is ideal for hems; the 
interplay between the directions of the 
thread balances the layers and keeps the 
hem allowance absolutely flat against 
the garment. With the catchstitch, there 
isn’t any shifting that sometimes occurs 
when a hem allowance is whipstitched 
into place. The downside is that an awful 
lot of thread is visible. But, as long as 
the stitches are covered with a lining, 
catchstitching is quick, sturdy, and easily 
variable in size. 

Regardless of the stitch you choose, 
always secure your stitches with an 
extra stitch every so often; that way, if 
the hem stitches catch on something, 
you won’t rip out the entire hem. 
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: FUNDAMENTALS continued 


Add weight for balance 


Weights help a garment hang properly on the body 
and provide a well-defined hemline.This is particularly 
useful on garments that swell away from the body 

like a full skirt in a heavy fabric or that has a defined 
drape or train. To balance the hem, hide small, flat, 
fabric-covered lead squares in the hem allowance. Or, 
try resting chain or a string of curtain weights (small 
lead pellets encased in a narrow knitted tube) inside 
the hem fold. Gently tack the weights in place to pre- 
vent them from shifting. 


O0000000000000000000000000000000000 


O0000000000000000000000000000000 





Create structure with horsehair 


Nothing provides an uncrushable curve the way horsehair does. It's often used GARMENT 
in wedding gowns, but it can also be used in less formal garments. In gowns, a (WS) 
narrow strip % inch wide or so) is sometimes sewn at the hemline, turned to the 
inside, and tacked at seam allowances. Wider, stronger horsehair can also be used 
to shape parts of curved hems, such as the curved part of a mermaid hem. These 
wider, easier-to-shape versions come with a thin string threaded along one edge 
that you pull to shape and curve the horsehair. 411 HORSEHAIR >> 

Horsehair is actually no longer made from horsehair; it’s made from braided 
nylon. But, it’s still far too stiff to turn under when you're finishing the ends, so you 
have to cover the cut ends with a little strip of fabric. The sharp threads have a way 
of working through fashion fabric and linings if they aren't controlled. | prefer to Underlining 
stitch horsehair on by hand; it’s fairly flexible, and it can be slippery to machine- 
stitch. When used inside a regular hem, it needs to be tacked along both edges (a 
catchstitch works well). Be sure to cut the hem allowance wider than the horsehair 
so the horsehair is covered once the hem allowance is in place. 


OOOOOOOOOCOOOOOOOOOOOOOOOOOOOOOQOOOO 


OOOOOOOOOCOOOOOOOOOOOOOOOOOOOOOOOOOO 


OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO 
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Insert padding for soft support 


To create a gentle fold in coat-weight fabrics and velvet garments, add 
padding to a heavy hem. Padding cut on the bias adds support and 
produces a soft fold instead of a hard crease. 

First, catchstitch a strip of padding fabric such as cotton flannel to 
the hem. Make the strip as wide as the hem allowance, and place it 
approximately % inch in from the raw edge. Then, fold up the garment 
hem, and catchstitch the raw edge to the padding only. 


O00000000000000000000000000000000000000 


O0000000000000000000000000000000000 
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o 
e Custom fitted to your sewing 
machine 
e Take it to class, retreats, on a 
vacation ro p E 
"The truly portable sewing table" e Easily converts to a light table D j 


e Very affordable 
e Correct height 
e Extremely sturdy 
e Very lightweight 


e Folds flat . D 
Visit us at P | | = 


WWW.Seweziusa.com 
© 2007 SewEziUSA. SewEzi is a trademark ; 1 .160.377.5378 
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por y 
Store your treasured copies of Threads in Z fabric / pattern kils coordinated by linda lee 
slipcases for easy reference again and again! = fa sh ion f abri C by ihe yar d 





Bound in dark green and embossed in gold, 
each case holds more than a year's worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). 
Plus shipping and handling. Payable in U.S. funds. 


= professional pressing fools 


sac lies ae inl OA Available at or at your local 
To place an order using your credit card, participating independent sewing or quilting shop. Get the latest 


cedo fashion sewing information—use the web site fo sign up now! 
U.S. and Canada call 1-203-426-8171. 
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PATTERN REVIEW 








hile the weather 

outside may be 

frightful, keep your 
sewing delightful with excit- 
ing fabrics you adore. Look to 
fabrics such as wool and silk 
that breathe and wick mois- 
ture away from your body 
while locking in warmth. 

Heres a collection of pat- 
terns to keep you fashionable 
through the season. To start 
things off, theres a coat with 
a double-breasted closure 
and two length options ideal 
for different climates. Next is 
a modern take on a vintage 
staple—the peasant skirt. The 
exposed seams keep this look 
current, and with chic acces- 
sories and fabrics, it can be 
dressed to go anywhere. 

For an easy-to-fit pant with 
lots of style, look to Butterick 
5358. With unique wrap and 
length options, these pants 
will last for many seasons 
to come. For a quick-to-sew 
garment you can pair with 
countless ensembles, try the 
vest by Simplicity. Next up is a 
bias-cut dress by Marty. Make 
it in fancy fabrics for a formal 


Winter 
wonderland 


event or in a professional 
fabric such as lightweight 
wool for the office. There's also 
a Vogue knit top by Sandra 
Betzina that lends itself to nu- 
merous color and print fabric 
combinations, and sews up 
easily with distinctive details. 
Searching for the perfect 
set of garments to take while 
on your next vacation? Look 
no further than Christine Jon- 
sons Travel One Trio for three, 
easy-to-pack knit garments. 
It's easy to get bogged down 
hiding from the elements at 
this time of year, but stay ac- 
tive in the sewing room with 
fabrics that inspire you and 
garments you ll be excited to 
wear and proud to show off. 


Anna Mazur is a couture sewer 
in Avon, Connecticut. 


LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 


A Challenging techniques 
E Petite options 
* For knits 


I 
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I 
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, O Fast and easy 
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THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on fashion trends and 
select patterns that reflect the latest looks. Each one is then 
sent to a talented tester, who sews it in muslin to evaluate the 
proportions, style, and pattern instructions. 
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A pretty coat 


Favorite Things Uptown 

Coat V037 (FavoriteThings.net) 

Get the must-have coat of the season by mak- 
ing it yourself. This lined coat pattern comes 
in two lengths and looks great in casual and 
dressy fabrics. All sizes (10 in all) are included 
in one envelope and are clearly marked, mak- 
ing it easy to distinguish between them. Pat- 
tern markings are minimal, and the sewing 
instructions are basic. Roll lines, grading, and 
more advanced construction techniques are 
not covered, but the thorough instructions are 
easy to understand. This pattern offers a great 
opportunity for success, especially for begin- 
ners. Our tester could not believe making a 
coat could be so easy. (Sized 4-22 for busts 
31.5-48 in. and hips 33.5—-50 in.) + 

-Tested by Janith Bergeron, 


Barrington, New Hampshire 





STYLE TIP: Go bold by selecting 


designer or handcrafted buttons in a 
contrasting color. 


TESTED AND SEWN BY THREADS 


Photos: Jack Deutsch, stylist: Jessica Saal. Illustrations: Carol Ruzicka 








Jacket and top: H&M (HM.com) 

























A stylish ski rt SKIRT: McCALL’S 5812 2 


| (McCall.com) 

Feminine and youthful, this floor-length, peasant-style skirt is made contemporary 
with eight bias-cut tiers cut with visible overlapping raw edges. A side zipper replaces 
the typical gathered waist. Make it any length by simply eliminating tiers. Requir- 
ing more than 7% yards of 60-inch-wide fabric, this skirt is voluminous, so choose a 
lightweight fabric. The self-lined yoke supports the fabric’s weight. The 31 pieces aren't 
difficult to cut out, but that step can be time-consuming. The length of the tiers, the 
amount of gathering and sewing, and the sheer volume of fabric in this skirt can be 
overwhelming, but the result is very pretty and well worth the effort. (Sized Misses” 
6-20 for hips 32.5-44 in.) 

-Tested by Mary Travis, State Line, Missouri 


Combine this 
skirt with a contemporary 
top and accessories for a 
modern look. 





A comfy, modern pant 


(Butterick.com) 
This pattern produces simple, yet stylishly roomy pants in three lengths: short, mid- 
calf, and full. An optional overlay wraps from a back vertical seam and ends on the 
side front at mid-thigh. This panel is appliquéd to the pant along the top edge 
and features a nonfunctional drawstring that hangs loose. The tapered leg on the 
full-length pant has a slimming effect on the silhouette, but prior to cutting, pay | Gn, A 
attention to the ankle circumference because it measures only 12 inches, and “des Yh? 
this could be a bit snug for some. Also, make sure the pants are the right length 
because the hem allowance is only % inch. The pieces are fairly wide and must 
be cut single layer if you use 45-inch-wide fabric. For a more efficient layout, 
our tester suggests using 60-inch-wide fabric; it saves fabric and speeds 
up the cutting process. Because of the overlay, a lightweight fabric is 
recommended. (Sized Misses’ XS—XXL [4-26] for hips 31.5-50 in.) O + 
-Tested by Nina Hancock, Midlothian, Virginia 








Choose a solid fabric 
and an eye-catching 
topstitching thread 
to highlight this 
pattern’s details. 
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PATTERN REVIEW continued 


. ° 
Se cam A Ahip vest 
Simplicity 2556 (Simplicity.com) 
This vest pattern comes from the Project Runway collection by Simplicity. Each 
item in this collection contains numerous views and a “Sketch & Stitch” template 
ae . that allows you to trace out your design on a supplied fashion illustration. This 
PA ! pattern has a variety of necklines and center-front opening options as well as 
s ood several distinctive back views. It also has optional collars and faux welt pocket 


details to allow numerous variations. Fitted and lined,the pattern provides sepa- 

rate front, side front, and collar pieces for B, C, and D cup sizes. All of the pattern's 

registration points match up, and the instructions are accurate, helpful, and easy 

to follow. (Sized Misses' 4—22 for busts 29.5-44 in.) 

y ML -Tested by Leslie Ashcraft, Tijeras, New Mexico 

, = STYLE TIP: Make 
| d E the style details such 

as the pockets or yoke 


from a contrasting 
fabric so they stand out. 





An elegant dress 
Marfy 1806 (Marfy.it) 


This bias-cut dress has ladylike details and a figure-hugging design. The cap 
sleeve is cut as one with the bodice back while the sleeve front is cut separately. 
On both views, the neckline releases into a nice drape, and on one view, the sleeve 
attaches to an elegant sash. Across the front waist is a diagonal seam that's a 
great location for a fancy trim. To take advantage of the bias, our tester recom- 
mends a fabric with a nice drape. Also, keep in mind that there are no pattern 
layouts or sewing instructions in Marfy patterns. (Sized European 42-54 [no 52] 
for busts 34.6—44.1 in. and hips 36.2-45.7 in.) A 

-Tested by Jenny Freedman, Soquel, California 


Uy 


STYLE TIP: This 


dress already has 

a stunning cut and 
style, so stick with 
classic solid colors to 
make the most of it. 
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SHIRT: VOGUE 1109 


Skirt: 1.N.C. (Macys.com); Shoes: H&M (HM.com); Bag: 
What Goes Around Comes Around (WhatGoesAroundNYC. 
com); Jewelry: Ben-Amun (Ben-Amun.com) 


A chic knit top 


Vogue 1109 (VoguePatterns.com) 


This Sandra Betzina knit top has 10 pattern pieces and looks complicated at first, 















but with thorough instructions and well-illustrated diagrams, the sewing is broken 
down into readily understandable components. This design naturally lends itself to 
color blocking, and the seam placements beautifully flatter a number of different 
body types with slimming lines. The three-quarter-length sleeves have tucks at the 
front and back elbow, and there is a flattering front horizontal band at the raised 
waist. Our tester stresses the importance of transferring the match points 
accurately because several angled seams must match perfectly to execute 
the design. (Sized Misses’ A-J for busts 32-55 in.) + * 
-Tested by Margrete Olsen, Danbury, Connecticut 








S9 


top can be easily 


/ NV C lengthened to create 
/] AN a stylish dress. 


A STYLE TIP: this 


A travel-ready ensemble 
Christine Jonson Travel Trio One—1204 (cipatterns.com) 


As its name indicates, this semi-fitted ensemble designed for knits is ideal for travel. 
Distinguishing details on the top include a draped, wrap V-neckline, and slight bell 
sleeves on the wrap jacket front. The pants have princess seams down front and 
back and a shapely 2%-inch-wide yoke. The pant yoke front and back are notched 
only at the waistline seam. Once this seam is sewn, trimmed, and turned right-side 
out, there is no indication which is front and back, so our tester recommends mark- 
ing them before assembly to avoid a mix-up. The pattern includes a “Perfect Sizing” 
worksheet to help you choose the correct size to make by comparing the pattern 
size, desired ease, body measurements, and chosen fabric. The pieces are quick to 
assemble yet look elegant when finished. (Sized XS—XL [4-22] for busts 30.5-48 in. 
and hips 33-50 in.) + O k 

-Tested by Sandy Hulshizer, Georgetown, Texas 





STYLE TIP: Make all three pieces 


from a knit that doesn't wrinkle to 
make these garments travel-friendly. 
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Lapped seams, 
unfinished hems, and 
a decorative strip of 
unwashed wool jersey 
transform the Zen 
Shirt from The Sewing 
Workshop into a 
stunning jacket. 


ool is one of the most 

versatile fibers avail- 

able to home sewers. It’s 
sculptable, breathes well, insulates, 
and drapes beautifully. Wool comes 
in many weaves and knits, and 
wool jersey is among my all-time 
favorites. After a round in a washing 
machine, 100-percent wool jersey 
fabric takes on an entirely new life, 
shrinking to half its original size 
with compact fibers that dont fray. 
This makes it the perfect candidate 
for trying out new techniques for 
stylish jackets, tops, and more. 

After taking a few classes on felted 

wool taught by fiber artist Jean 
Cacicedo, I was captivated by the 
possibilities of working with this 
unique fabric. Already experienced 
in working with Ultrasuede and 
making garments with overlap- 
ping seams, I began experimenting 
with felted wool. Ultrasuede and 
felted wool are very different, but 
the construction processes used 
on these materials are surprisingly 
similar. Both fabrics don't ravel and 


continued »»» 
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TOOLS FOR 
SMOOTH SEWING 


When creating wool jersey 
garments, it helps to have these 
notions handy for smooth sewing: 


Universal needles, sizes 
80/12 or 90/14 

Chalk marker in a 
contrasting color 
Double-sided basting tape 
Rotary cutter and mat 
Polyester or cotton thread 
Edgestitch presser foot 
Small trimming scissors 
and/or appliqué scissors 
Pinking shears (optional) 
Wavy blade for rotary 
cutter (optional) 


9 $eocooteoc0909090900000000900990000009509020000299000000909090009090990000009009900009 
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Highlight edges with lapped seams 


Lapped seams help eliminate bulk and highlight the fabric's unique edges. For side seams, 
make the front pieces overlap the back. You can cut it with a straight edge, or use a zig- 


zagged or wavy blade to create an interesting detail. 


Cut off the seam allowance. 

To start, measure, mark, and 
trim off one seam allowance. 
On the side that still has the 
seam allowance, use a chalk 
marker to mark the seamline. 


Basting tape 


Sew the seam. Stitch very 

close to the cut edge. Using an 
edgestitch presser foot ensures 
even stitching from the edge. Stitch 
again about % inch from the first 
stitching. Remove the tape before 
stitching the second line if the 
tape seems to stiffen the seam too 
much. Test the seam on a sample 
before sewing your garment. 


Trim the seam allowance. Use 

small, sharp scissors or appliqué 
scissors to trim the excess fabric 
next to the second row of stitching 
on the seam's wrong side. 


Measure, mark, and cut off 
one seam allowance. 








Align the seam's edges. 

Apply a strip of double- 
sided basting tape to the 
center of the remaining seam 
allowance. Remove the paper 
coating from the tape, and 
place the cut edge over the 
seam allowance. Then align 
the raw trimmed edge to 
the chalk-marked line on the 
adjoining side, and finger-press 
the two together. 
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lend themselves to many simple and 
elegant seam and edge treatments. 


TEST THE FABRIC FIRST 

For felting, you must use pure, 
100-percent wool jersey. Blends 
dont shrink and felt in the same 
way and give you very different 
results. Even though a fabric bolt 
may be marked “wool jersey, fabric 
stores are not always certain of 
what they actually have on hand. 
The only way to make sure you have 
the right fabric is to test it: Cut off 

a swatch, throw it into hot water in 
the washing machine, and dry it on 
high heat. Ifit shrinks to almost half 
the original size in the first wash, 
you have the right fabric. Ifit doesn't 
shrink much the first time, it won't 
get there after multiple washes. 


PURCHASING AND 

FELTING KNOW-HOW 

Buy at least twice the fabric length 
the pattern calls for, and cut the 
fabric in manageable lengths. I pre- 
fer 3-yard lengths. Be sure to save a 
small amount—at least Y. yard—of 
unwashed fabric for trims, pocket 
linings, and other details. 

If you are washing more than one 
color, wash similar colors together. 
Fabrics can bleed and change dur- 
ing laundering. Machine-wash the 
fabric in the hot water. The agitation 
process is actually more important 
than the water temperature so top- 
loading machines work best. Any 
kind of detergent is fine. After con- 
struction, the garment is “dry-clean 
only. Further washing will distort it. 


ADJUST THE PATTERN 

AND SUPPORT THE HEM 
Remove the hems and facings from 
the pattern pieces by tracing a new 
pattern. Felted jersey doesnt ravel, 
so finishing the hem is purely deco- 
rative. Certain garment styles may 


continued >>> 
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Remove bulk with cut-away darts 


Felted wool is too thick for traditional darts; cut away the excess for a smooth finish. 


First mark and remove the dart’s in- 
ner triangle, as shown at right (A). 
Then, abut the dart’s two cut edges, 
and place a felted wool strip behind 
them, as shown below. Use double- 
sided basting tape to hold the layers 
in place (B), and stitch very close to 
the cut edges of the dart. Sew an- 
other row of stitching % inch from 
the first row along each cut edge (C). 
Trim the excess fabric from the strip 
on the wrong side. 


Mark your 
darts, and cut 
them away. 


Basting tape 


Em — —— strip 


à «~ Finished dart 
Place a strip of 


wool behind the 
dart, and secure 
the edges with 
basting tape. 
gas ing tape 





M a 


Another way to create shape you’d ordinar- the contour darts upward to emulate a prin- 
ily form with darts is to reshape the pattern cess line. Then extend the bust darts so they 
pieces by transforming the darts into seams. intersect the contour line to segment the 
For instance, if there are bust and contour front into three separate pieces. Use lapped 
darts that shape the waistline area, extend seams when you sew the pieces together. 


Try a variety of buttonholes 


Here are three options for straight-stitch buttonholes on felted wool garments. 


1 2 3 
pe, 
P . 
A 


To make a basic buttonhole, Or, add the second layer as a 
straight-stitch a narrow, decorative piece on the gar- 
^-inch-wide continuous ment's right side, as shown in 
rectangle that's as longas the buttonhole above. 

your button plus % inch. Do 

this through a single layer 

or through two layers with a 

second felted layer applied to 

the wrong side for support. 


Or, place a small scrap of 
unwashed jersey centered 
over the buttonhole's right 
side. Mark and sew a narrow 
rectangle, cut the center 
slit, and trim the unwashed 
jersey close to the stitching. 
The unwashed jersey 

curls and forms a three- 
dimensional buttonhole. 


Create decorative details 


Since felted wool jersey doesn’t ravel, you can use the fabric to make its own 
trim. Below are a couple options for unwashed and washed jersey. 


CAMOUFLAGE A SEAM 

A thin strip of unwashed jersey curls up when sewn down its center (much 
like buttonhole no.3 on the previous page). Use this technique to add a bit of 
detail in a contrasting jersey or using the leftover unwashed self fabric from 
your garment. 


WASHED JERSEY (RS) 


WASHED JERSEY (RS) 


Sew along the center 
of the unwashed 
jersey strip. 





Tm = 


Curled unwashed jersey 


a 





To create the look, place a strip of unwashed jersey where you would like the 
detail. Pin the strip flat, and sew it in place along its center. After sewing, the 
fabric curls up and hides the stitch line. 8j 


ADD A RUFFLE I 
To create a ruffle along a seam, don't trim the seam allowance from the 
lapped seam on the garment's top side. Sew the seam once along the seam- ^ 
line, and then to create the ruffle, pull the seam allowance edge to stretch it. 
To hide the seam, 
place an unwashed 
WASHED JERSEY (RS) strip of jersey over 
the seam, and top- 
stitch it in place as 
Seamline 


as shown below. 


To create a ruffle, sew the seam, pull 
the seam allowance edge on the 
garment's right side, and stretch it. 








D 


Sew a strip of unwashed 


jersey to hide the seamline. Felted wool doesn’t ravel 


and makes adding extras, 
like these belt details to 
the Now Shirt from The 
Sewing Workshop, a cinch. 


WASHED JERSEY l | 
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dictate when a hem needs more 
support. In that case, place a strip of 
felted jersey on the garment's wrong 
side along the raw edges. Sew two 
rows of stitching % inch or more 
apart. Trim the excess strip next to 
the stitching. The easiest way is to 
stitch near an edge without trying to 
be too perfect and then to trim close 
to the stitching evenly. 


CUTTING AND MARKING TIPS 
The true straight of grain on washed 
felted wool is blurred and is no 
longer important. Turn pattern 
pieces in any direction to conserve 
fabric. It is important, though, to be 
consistent in using the same side as 
the right side. 

A rotary cutter is the best tool for 
cutting felted wool. It produces a 
smooth, visible line in the lap-seam 
construction used to create these 
garments. Scissors tend to make 
choppy lines, but pinking shears are 
great for decorative edges. 

Washed wool doesnt always lie 
flat, so cut each piece individually, 
smoothing the fabric as best you 
can. The selvage edges can get es- 
pecially ruffled. Steaming the fabric 
also helps shrink the unevenness. 

Mark all pieces before moving or 
removing the pattern tissue. Tailor 
tacks are the best pattern-marking 
method because tailor's chalk and 
other marking tools arent always 
clearly visible on the fabric's tex- 
tured surface. 

Felted wool jersey has quickly 
become one of my favorite fabrics 
to sew, allowing me to experiment 
with techniques in a stylish way. 
After you experience the versatility 
of this amazing fabric and try these 
eye-catching techniques, I know 
youll love it as much as I do. 


Linda Lee designs The Sewing Work- 
shop patterns (SewingWorkshop.com). 
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Apply zippers with ease 


In these zipper applications, the seam allowance is trimmed on one or both sides to help deal 
with the wool’s bulk. 


To sew an exposed zip- 
per in felted wool jersey, 
sew the seam below the 
zipper, using a lapped 
seam. Then mark and 
cut % inch off the un- 
trimmed and trimmed 
seam allowance along 
the zipper length. 

With the zipper and 
fabric right-side up, abut the fabric's raw edges 
to either side of the zipper teeth. Use double- 
sided basting tape to hold the zipper tapes in 
place. Start at the zipper top, and use a zipper 
foot to stitch close to the raw edge ending 
at the zipper base. Insert the needle into the 
fabric, and pivot to sew across the bottom. Pivot 
again, and sew back up to the zipper top along 
the zipper's other side. Repeat with another row 
of stitching approximately % to % inch from the 
first row. 


Mark and cut 
% inch off the 
fabric along 
the zipper. 





Abut the fabric 
raw edges to 
the zipper teeth, 
and then secure 
the fabric with 
double-sided 
basting tape. 


To install a lapped zipper in 
felted wool jersey, sew the 
seam below the zipper with 
a lapped seam. Cut % inch off 
the untrimmed seam allow- 
ance along the zipper. This is 
the underlap side. The other 
side is the overlap side. 

Edgestitch along the raw 
edge of the overlap (single 
layer only) to simulate a 
continuation of the double- 
stitched seam below the 
Zipper opening. 

With the fabric and zipper right side up, abut 
the underlap's raw edge against the zipper teeth. 
Use double-sided basting tape to hold the zipper 
tape in place. Stitch close to the raw edge using a 
zipper foot. 

Lap the overlap over the zipper teeth, aligning 
the raw edge with the normal %-inch seamline. 
Use the double-sided basting tape to hold the 
zipper tape in place, and stitch the length of the 
zipper opening to secure the zipper. Align the 
stitching with the second stitching row of the 
seam below. 


Trim the underlap’s 
seam allowance, 

and sew the overlap’s 
raw edge. 


Abut the underlap’s 
raw edge against the 
zipper teeth, and sew 
the zipper in place. 


ZIPPER 















FINISHED LAPPED 


Photos: (p. 32, p. 35, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. Styling credits: (p. 32) Top—Nine West (Macys.com), 


Pants—Raffaella (Macys.com), Jewelry—Kenneth Cole (Macys.com); (p. 35) Pants—Raffaella (Macys.com) 


Halt-scale 
Reprisal 


The stunning garments of 


Madeleine Vionnet re-created 


in her honor BY JUDITH NEUKAM 


closely as possible in half scale— 
as the designer so often worked— 
on forms donated by Dress Rite 
Forms (DressRiteForms.com). 
Each volunteer made a muslin 
test garment to resolve the fit and 
construction of her reproduction. 





These remarkable miniatures 
made their debut at the ASDP 
conference in Chicago on 
October 18, 2009. ASDP Project 
Coordinator Joyce Hittesdorf, 


Madeleine Vionnet designed on 
a half-scale model propped on a 
piano stool. (Apic/Getty Images; 
image no. 89858496) 


Event Coordinator Sandra 
Ericson, Project Coordinator 


Julianne Bramson, and Fabric Coordi- 
nator Monique Saviano organized the 
event superbly. To see more examples 
of these beautiful Vionnet re-creations, 


visit ThreadsMagazine.com. 


Judith Neukam is senior technical editor. 
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hen the Association of Sewing 

& Design Professionals (ASDP) 

chose to honor Betty Kirke, 
author of Madeleine Vionnet (Chronicle 
Books, 1998) with its 2009 Lifetime 
Achievement award, 40 ASDP members 
volunteered to re-create the 38 patterns 
illustrated in the book, duplicating the 
methods and materials Vionnet used as 

















1936. Referred to 
as the “egg crate” 
dress, this design 
was sewn by Mary 
Ray of Banner Elk, 
North Carolina. 
She hand-stitched 
hexagon-shaped 
pin tucks in 
graduated sizes as 
surface design on 
black silk voile. 


h 
i 
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1922. Judy Gross of Fletcher, North 
Carolina, worked with her home 
sewing machine to invent a modern- 
day version of the picot stitch to keep 
the bias-cut silk crépe edges of this 
petal skirt lightweight. 





» 
bei = ET 3 


1933. Ruth Ciemnoczolowski of 
Omaha, Nebraska, re-created 
this well-engineered gown 
complete with a self bra and 
architectural bands. 


1936. Originally made in ermine, 

the squared sleeve caps of this 
jacket resemble those of recent Calvin 
Klein designs. This fine miniature 
was made by Debbie Bone-Harris of 
Kennewick, Washington. 


1921 to 1922. The velvet and metallic dresses 
above were made of graduated squares sewn 
together on-grain, but worn on the bias, which 
allows it to fit without traditional seams or 
darts. These replicas were made by Mary Orens 
of Sewell, New Jersey, and Ann Vidovic of Park 
Ridge, Illinois. 
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Photos: Dennis H. Weber 
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1917. This silk 
satin-backed 
crépe dress 
with a rosebud- 
embellished halter 
neckline is made 
from wrapped and 
tied rectangles of 
fabric. It was sewn by 
Joi Mahon of Sioux 
City, lowa. 








Front 









1933. Above, slashed 
and gusseted satin- 
back crépe twists 

and winds into this 
stunning creation 
reproduced by 
Catherine Stephenson 
of Portland, Oregon. 









1923 to 1924. 
Vionnet cut the dress 
in silver and appliquéd 
the oversize bow in gold. 
Astrid Gallet of Wakefield, 
Massachusetts replicated | 
the "trompe l'oeil" 

folds and gold appliqué | 
with embroidery. e 
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How she used 
form, fabric, and 
cut to make 
fashion history 
BY SANDRA ERICSON 


p e 
| ( | 
o 


etrician 


The classic Grecian 
styling designed by 
Madeleine Vionnet 
in 1931 is still elegant 
today; this pajama 
is typical of her fluid, 
bias silhouettes. 


Photo: © George Hoyningen-Huene/Corbis (image no. CNoooo4764) 
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Photo: (Vionnet) Laure Albin-Guillot/Roget Viollet/Getty Images (image no. 89042994) 


master designer, Madeleine Vionnet 

used her genius to merge diverse cultur- 

al influences with Cubist and Art Deco 
principles and create beautiful garments. As 
award-winning designer Tom Ford says, “Vion- 
net is, with Chanel and Yves Saint-Laurent, one 
of the three greatest couturiers of the last cen- 


tury. Her cut inspired generations of couturiers.' 


Her fashions drew from the same inspirations 
as the linear silhouettes and tall buildings of 
the time such as the Chrysler building, yet also 
reflected an awareness and celebration of the 
organic, sensuous, and athletic human figure. 

Vionnet believed the couturier should be a 
geometrician, and she used squares, rectangles, 
and circles to adapt her designs to the human 
form. She brought together in her garments the 
elements of the human form in motion, fabric 
characteristics, and the cutting process in the 
same way an architect would use form, materi- 
als, and design in creating a structure. These 
three elements are the key to understanding 
her mind-set, and every garment she created 
reflects their interaction. 

Madeleine Vionnet worked in couture for 
50 years, but the 1920s and ‘30s were her best 
period. She became a most renowned icon to 
the great designers of the 20th century and 
now to those of the 21st as well. In her day, 
she was beyond virtuoso, and she has very 
little competition even today. Throughout this 
article, you ll see a few of her signature tech- 
niques that you can apply 
to your own garments. 

Like her designs overall, 
they re simple in execution 
yet brilliant in approach. 


AN ERA OF INFLUENCE, 
STYLE AND TASTE 


Vionnet's inspirations came 


from timely discoveries 
Madeleine Vionnet 
1876-1975 


in diverse fields such as 
medicine, in which further 
knowledge of muscles 
influenced the direction 
of her seams; chemistry, where the ability to 
dye highly twisted crépes provided fabric that 
collapsed beautifully on the bias; international 
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Hide stitches in a hand-rolled hem 


The success of Vionnet’s 
fluid gowns depended on 
fine elegant edges such as 
this hand-rolled hem, which 
works beautifully on any 
fabric. The stitches are taken 
over staystitching, as shown 
at left. When you pull the 
thread after an inch of stitch- 
ing, all of the stitches—both 
machine and hand—are 
rolled into the hem. 

To deliver this fine hem, 
machine-stitch Y inch from 
the raw edge of the fabric, and trim the edge to Ys inch. Fold the edge to 
the wrong side with the stitches just inside the crease, and finger-press 
for 2 inches. Knot the thread, and insert the needle into the crease from 
the wrong side. Next, pick up one or two threads with the needle from the 
fabric directly opposite. Keep the stitches perpendicular to the edge of the 
hem, not slanted. Reinsert the needle through the creased edge, and let it 
travel inside Y inch before coming out again to repeat the process. After 
taking four to five stitches, bring the needle out at the edge of the crease, 
and pull the thread gently to tighten and enclose the row of stitches for a 
tightly rolled hem with all the stitches inside. 


Hand-rolled hem 


Staystitching 





FEBRUARY/MARCH 2010 41 








Release fullness with pin tucks 


Vionnet used pin tucks instead of darts to release fullness in the fabric. 
What appears as an embellishment actually serves a construction pur- 


pose. Pin tucks are sewn on the straight or cross-grain on a bias garment. 


To sew delicate pin tucks on chiffon, hand-stitch fine running stitches 
Y inch from a pressed fold with a single silk thread. Then draw the next 
foldline % inch from the stitching, press the fold, and repeat. The finished 
tucks are Y inch apart. Then repeat across the tucks. 
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trade, which brought the kimono from Asia 
with its sleeve cut on the straight grain 

and worn on the bias; and art, particularly 
Cubism, which emphasized the planes of 
the body and the Craftsman and Art Deco 
influences that highlighted handwork and 
streamlined style. 


RESTRAINT, SCALE, AND NATURAL FORCES 
It was economic necessity that motivated 
Vionnet to turn the sewing training of her 
youth into a profession. But fueled by her 
ambition, she came to understand that suc- 
cessful design and creation requires more 
self-mastery than actual education. The 
practice of personal restraint became one of 
her trademarks, believing that less cutting 
equals better design. She draped on the half- 
scale to enable her to see the whole figure 
up-close, and keep her focus on proportion 
and balance as she cut the design (see "Half- 
scale Reprisal” on page 37 for versions of her 
designs that ASDP members re-created in 
half scale this year). 


UNDERSTANDING FABRICS 


As Vionnet's couture house grew, and indus- 


try gave her more textiles to work with, she 
eventually focused on a range of fabrics that 
had certain characteristics in common. She 
chose natural fabrics with smooth surfaces 
that were woven loosely enough to “col- 
lapse’ and settle on the body but had enough 
friction ( from twisted yarns or the weave) 
to prevent it from clinging to it. She used 
fabrics that could be weighted by their own 
volume or a decorative detail and fabrics 
made of fibers or had finishes that made 
them easy to control. 

Silk and wool crépes with their high twist 
and somewhat random weaves were fa- 
vorites, as were silk chiffon, silk tulle, wool 
twill, silk velvet, lamé and crépe satins. Most 
lacked strong surface texture and therefore 
provided a canvas for handworked detail 
that created textural patterns such as pin 
tucks, fagoting, and fringe. 

Most of the fabrics she used also had a 
balanced thread weave—with both warp 
and weft yarns matching—to ensure equal 
downward fall on the warp and the weft. 


Photos: Sloan Howard, except where otherwise noted 





This allowed her to cut a bias garment with- 
out needing to build in a center-front seam. 
She was able to predict exactly what a fabric 
could do in a given design and often had fab- 
ric woven to her specifications to guarantee 
that it did. By thoroughly understanding the 
fabric, she was able to play it like the instru- 
ment it was and “ask” it to do amazing favors 
for her; it seemed only too happy to perform. 


GEOMETRIC SHAPES LEAD THE WAY 
Vionnet took a notion of how a pattern could 
bend to the body and then used the form 

to prove how her patterns could and would 
fall. There is ample evidence that suggests 
Vionnet often designed the pattern—not 

the clothing—and then used her half-scale 
mannequin to experiment with placing the 
cut cloth on the body so the textile would 
perform the best and slashing expertly in the 
process to blend the body with the previously 
cut geometric shapes. 

Vionnets favorite shape was the quadrant 
(a quarter circle or a portion thereof), but 
she also used rectangles, squares, triangles, 
and circles. Most of her work originated with 
these simple shapes and evolved to greater 
complexity in their use. 

She became famous for her bias-cut de- 
signs. She used bias in two ways: either the 


garment was cut and worn on the bias, or it _ na 
A 


was cut on the straight grain and worn on 
the bias. Either way, simple geometric shapes 
were conformed to the body and enabled the 
fabric to express its natural qualities. 
Vionnet was a prolific designer and 
progressed from using only simple shapes 
and patterns to creating many styles that 
included twists, wraps and folds, reversed 
directions, and optical illusions. And in every 
case, closures were incorporated into the cut, 
avoiding the use of functional hardware. If 
there was hardware on the piece—a broach, 
button, or buckle, for example—it was 
acknowledged in the design and served as a 
focal point or to control shape; she consis- 
tently worked in that high level of design in 
which all elements had to be used authenti- 
cally in the creation of the artwork. | PA 
Committed to her geometric principles, 
Vionnet became a master of her particular 
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A single fold on the hemline 
pressed, stitched, and trimmed 
makes a weightless hem. 
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style and techniques, but she also became 
unable to work any other way. This narrowed 
her design range, and as fashion in the late 
1930s promoted stiffer fabrics and more 
structured construction, she was determined 
to not use understructures, such as shoulder 
pads, in her designs. She believed so com- 
pletely in the integrity of using the fabric to 
deliver the design that, even when using the 
stiffer fabrics that were coming into vogue, 
she cut silhouettes in her signature fabric- 
dependent way. Today, we celebrate her 
integrity, transparency and great skill, but at 
the time, fashion ruled. 


THE BODY DIRECTS THE FABRIC FIT 

Ever aware of the natural female body, Vion- 
net always sought to free women from physi- 
cally and socially binding types of fashions. 
Yet I believe she also felt it important to give 
women Sex appeal, elegance, and the person- 
al stature that can be gained from appearing 
beautiful. So, it was quite important to shape 
her clothing to women's bodies, and she used 
many clever means to do so. With decorative 
stitching such as fagoting, smocking, and pin 
tucks, she was careful never to impede the 
collapse of the bias exactly where she needed 
it. She shaped the waists and shoulders and 
necklines of her clothes, simultaneously 
molding, stabilizing, and making the treat- 
ments an essential design element. 

Vionnet used the natural behavior of 
twisted fabric to shape the bustline, hang a 
garment from the shoulders, and compress 
the waist; she turned, slashed, and folded fab- 
ric to reveal the body and match the creases 
of such manipulation to the conformation 
of the figure. She integrated all the elements 
constantly; her mind worked to solve each 
design problem as the piece progressed. 

Another principle to which Vionnet 
subscribed was: All dresses should hang 
from the shoulders—never distracting the 
wearer by pulling in any of the four direc- 
tions. This personal restriction necessitated 
extra creativity of her part to achieve the 
desired fit and design. 


Vionnet's designs were always weight- 


balanced equally all around, and she used 
simple yardage and applied weight to ensure 





that the piece felt secure. For example, a 

full skirt pulls a bias bodice down, giving it 

a streamlined yet fitted look without darts. 
Other means to add weight to garments 
included wide ribbons, deep tucks, fringe, 
applied bands, heavy tassels on points, 
beading, and roses. She sometimes applied 
weight to smaller areas; if a scarf or sash was 
thrown over the shoulder, she might add a 
fur band to the end of it to make sure it did 
not fall. She worked all the same segments 
of a composition together and in the same 
way that an architect would; after all, the 
key difference between the personal environ- 
ment created by our clothing and that of our 
homes is scale. 


INGENIOUS EDGES 
As achild, Vionnet learned to sew per- 
fectly and to finish her handwork expertly 
whether it was on a pocket or a peignoir. 
She acquired high standards the hard way 
and used that knowledge exquisitely in her 
couture masterpieces. In her clothes, edge 
treatments that typically aren't the subject of 
great attention become an entire school of 
techniques and skills—their success made 
more obvious by the lack of sewn-in linings 
or facings. She used tiny snaps on bias seams 
to allow the bias to collapse between them; 
she created thin chiffon slips to wear in lieu 
of linings and used the picot machine to 
make hemstitches that could be cut apart, 
leaving a fine edgestitch on a single layer. 
She invented methods of setting cut-in 
shapes and strips that maintained the grain 
and drape precisely, working the fabric in 
such a way that, years later, hems would 
never dip and ruffles were not crushed. 
During the 1930s, Vionnet captured the 
perfect combination of fabric, cut, and body 
shape for the last half of the 20th century. 
She simply was the best at what she did in 
her time, and her time rewarded her. We now 
understand that this "time" in fashion history 
is known as the epitome of perennial style 
and taste. 


Sandra Ericson is the Director for the Center 


for Pattern Design (CenterforPatternDesign. 


org) in St. Helena, California. 
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Turn selvage into an elegant edge 


Sew a folded 
selvage 

to the right 
side edge. 


Bias garment edges are likely to stretch. 
To counter this effect, Vionnet often 
finished bias-cut necklines with a strip 
of the matching selvage inside, as 
shown at left. 

To apply selvage to a bias edge, cut a 
strip of selvage from the fabric keep- 
ing % inch of fabric attached. Fold the 
selvage along its length with the fabric 
at the crease. Lay the folded strip over 
the right side along the raw edge with 
the selvage edge up, and stitch slightly 
less than % inch from the crease. Then 
turn the selvage strip to the inside, and 
press; it requires no further stitching. 
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the Edge 


Use Japanese tailoring for 
a bulk-free collar and lapel 


BY JUDY BARLUP 


ne goal of a fine tailor is to make collar and lapel edges thin with seams that don’t 

show. These edges are important because this is one of the most visible areas on 

a tailored coat or jacket; however, it takes time and skill to learn how to produce 
these details. 

Fortunately, the Japanese ready-to-wear industry has developed an easy, fool-proof 
tailoring system based on adjusting seam allowances on the pattern to guarantee the turn 
of cloth, and then stitching, grading, and pressing in a particular way to set and preserve 
the edge. 

The turn-of-cloth, which is what keeps the seams invisible, is built into the construc- 
tion because extra fabric is placed in the outside edges. Pattern companies dont always 
provide sufficient turn-of-cloth allowance or put it in the right place. I'll explain how to 
remove the patternmaker's turn-of-cloth and insert your own by adding extra fabric to the 
visible edges (on the public side). This makes your collar and lapel easier to stitch accu- 
rately, easier to grade, and better yet, causes the seam to reverse itself at the breakpoint. 
The system also provides a way to add extra turn-of-cloth for heavier fabrics. 

Japanese tailoring techniques offer these benefits without sacrificing quality. Apply 
them, and youll notice the improvement on any jacket. When you put this system to use 
in your collar and lapels, youll get a professional-looking tailored result that addresses the 
nature of seams and the fabric in them. And, these fine, molded shapes and edges stay in 
place through years of wear. 


Judy Barlup has produced a Japanese tailoring DVD and companion manual thats available 
at Unique Techniques.com. 
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First, adjust your pattern 


The time you spend using this Japanese method of adjusting seam 
allowances is time saved in the long run. Compare your commercial 
pattern pieces, remove the turn-of-cloth (if it exists), and adjust the 
seam allowances. 


REMOVE TURN-OF-CLOTH 

Before adjusting the seam allowances, eliminate any turn-of-cloth 

in the upper collar and lapel area of the facing. Place the upper collar 
pattern on top of the under collar, matching the neck edges and cen- 
NONPUBLIC SIDE ter back. Where the upper collar is larger, trace the stitching line or 
cutting line of the under collar onto the upper collar. Place the front- 
facing pattern on top of the front, matching the breakpoint and collar 
termination points. Where the facing is bigger, trace the stitching line 
or cutting line of the front onto the front facing. 


2 CHANGE THE SEAM ALLOWANCES 


Follow the illustrated guide below to add your own turn of cloth. Draw 
new cutting lines by adding %-inch seam allowances to the stitching 
lines on the public edges and %-inch seam allowances on the non- 
public edges as well as the neck edges. If your pattern doesn't have 
stitching lines, you get the same results by taking away % inch from 
the seam allowance on the public edges and % inch on the nonpublic 
and neck edges. Note: The instructions for working from cutting lines 
apply only to patterns with %-inch seam allowances. 

When working from stitching lines, it doesn't matter what the 
seam allowances are on the pattern. One exception: If you have a 
heavy fabric, keep the seam allowance on the public side at % inch to 
provide the additional turn-of-cloth required. A 6-inch C-Thru ruler 
(UniqueTechniques.com) makes this job easier. 

Collar 


termination 
point 






PUBLIC & NONPUBLIC SIDES 


A garment's "public side" is the side seen by the 


public when a garment is worn. It includes the Break 
upper collar, the front facing above the breakpoint point 


to the collar termination point, and the garment 
front below the breakpoint. Adjust these seam 
allowances on the pattern to Y inch. 

The *nonpublic side" is the side invisible to the 
public. It includes the under collar, the facing below 
the breakpoint, and the garment front above the 
breakpoint. On the pattern, adjust these seam 
allowances—as well as those of the back, back- SHOT 
neck facing, front and front facing—to % inch. m 

When stitching, the cut edges are aligned and dup NUN Unda eS oral 


the seams are stitched with a %-inch allowance. 
The shorter edges pull the seams under to the 


lic si %-inch seam allowance 
nonpublic side. nonpublic side 
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Y inch seam allowance 
public side 





Then, construct the collar and lapel 


Fabric can stretch and shrink during handling; to ensure the desired turn-of-cloth, it’s 
important to make sure that the relationship you’ve created between the pattern 
pieces is maintained after you’ve interfaced and pressed the fabric pieces. 


COMPARE THE INTERFACED PIECES 

Compare the cut and interfaced collar and facing on a flat surface. Place the front facing 
over the front, with right sides together and matching at the breakpoint. Compare the 
edges from the breakpoint up to the lapel to make sure the front facing is at least % inch 
larger than the garment. Compare from the breakpoint down to the hem to ensure that 
the garment seam allowance is at least % inch wider than the facing. If a correction is 
needed, trim the piece that’s supposed to be smaller. 

Place the under collar over the upper collar. Compare their edges to ensure that the 
upper collar is slightly larger than the under collar. Since the bias under collar tends to 
stretch during handling, it might be necessary to trim the excess from the under-collar 
edges and/or take a deeper seam allowance at center back. 


"BODA 


SZIIITITT 


% 
. 
e 
" eS 
I. 
e 
e: 
EN 
= 
13 
a 


Upper collar The upper collar is &-inch wider than the under collar. 






| UNDER COLLAR 






ALWAYS SEW WITH 

THE PUBLIC SIDE DOWN 
Disengage the even-feed feature 
on your machine if it has it. The 
feed dogs usually ease the dif- 
ferent fabric lengths together as 
you sew. Stitch with the public 
side down. This principle super- 
sedes any directional stitching 
principle. This also means you will 
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have to turn your work over at 3 

the breakpoint when you sew on " SSS 

the front facing. E. NONPUBLIC SIDE => 
E = er " dt 
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MATCH AND EASE THE COLLAR EDGES 
To sew the collar, align the outside edges of the upper collar with the outside edges of 
the under collar, and stitch a %-inch seam allowance. 

For heavy and densely woven fabrics, the feed dogs may not ease in the entire amount 
on the front collar's short ends. In this case, pin the other half with the same amount of 
excess showing so the two halves remain symmetrical. 







à Pin the under collar E ry 
~ edge so it aligns with 
the upper collar edge. E 
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APPLY THE FACINGS IN TWO STAGES 


Since you always stitch with the public side down, each facing is 
applied in two steps, above the breakpoint and below the break- 
point. The fabric that is cut into a jog at the breakpoint is twisted 
as it is sewn, causing the enclosed seam to reverse itself. 

On the right half of the garment (as opposed to the left half), 
place the right facing on the right front with the right sides 
together. Turn the piece over, and work with the jacket front wrong 

Termination side on top. Align the edges, and pin from the breakpoint up the 
point lapel to the termination point. Place the excess ease in the facing 
within 1 to 1% inch of the lapel corner. Match the collar termination 

points with the lapel edge on the facing and jacket. With edges 
aligned, stitch from the breakpoint up the lapel to the termination 
point. Secure the thread ends. 

Turn the piece over. Work with the facing side on top. Twist the 
fabric at the breakpoint to force the different length fabrics to 






align at the edges. 
Align, and pin the cut edges together from the breakpoint down 


to the hem. Overlap the previous stitching at the breakpoint 
for about Y inch, and stitch a %-inch seam allowance from the 
breakpoint to the hem. If a pucker forms at the breakpoint, take out 


a few stitches, and try again. 
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Breakpoint 





3s inch 


Original cutting line 


NONPUBLIC SIDE | 


Original cutting line 







Note: With heavy fabric, you might not be able to align the edges at 
the jog. That's fine; just get them aligned as soon as possible as you 
sew. It will still do the job of allowing the seam to reverse itself. 

For the left side of the garment, lay the left facing over the left front 
with right sides together, and align the breakpoint. Follow the same 

steps as above with the following exception: stitch from the hem to 
the breakpoint and from the termination point at the top of the lapel 
to the breakpoint as needed to keep the public side down as you sew; 


otherwise, all the steps are the same. 


/ 
Align edges, sew %-inch / 
seam allowance on the , 
lapel's nonpublic side. a 








Then, twist at the breakpoint to force the edges to align below the breakpoint. 


J Overlap stitching, and sew %-inch seam allowances on the facing. 


50 THREADS 


Photos: Sloan Howard. Illustrations: Gloria Melfi 


Finally, grade and press 
for perfection 


Grading removes the excess fabric from the seam allowances. Pressing is the 
final molding of the edge. 
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im di pS Press the seams 
Press the seams open over a point open over a 


presser or other pressing tool. This pressing tool. 
is essential. The standard method of 
grading seams is to trim the public 
seam allowance wider than the under 
layer to serve as a buffer. In the Japa- 
nese method, only the public layer is 
graded to a scant 4 inch. The nonpub- 
lic seam allowance is already %-inch 
wide and doesn't need to be reduced. 
This method further encourages the 
fabric to roll over the seam to pro- 
duce a thin enclosed seam. From the 
breakpoint up, grade the facing seam 
allowance to about % inch. From the 
breakpoint down, grade the garment- 
front seam allowance to about % inch. 
Grade the upper-collar seam allow- 
ance to about % inch. The neck edge 

is not graded. 
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ns Roll the seam to the 
Turn the facing to the wrong side. nonpublic side with 


Then, work from the facing side below | your fingers, and press. 
the breakpoint and the garment side 
above the breakpoint, and using a 
press cloth, press from the right side. 
Shape the seam with your fingers so 
the seam rolls back slightly from the 
edge. If you can see the seam when 
you are pressing it, the public can't see 
it when you are wearing it. 

Use a clapper if necessary to obtain 
a sharp edge. At the breakpoint, bring 
the seam right to the edge, and press 
well from the public side. 

Now you can proceed with your 
jacket construction, knowing you have 
built lasting shape and a beautiful 
edge into your collar and lapel. 
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4, Jacket collars and 

Y lapels change with 
wA the seasons and 
Was fashions, but whatever 
5 Up the current style, a 
A well-tailored collar is 
WA always admired. 
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Buy fabric online 
with confidence 
BY VIRGINIE HAMEL 
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Illustrations: Rosann Berry 


T 


THU 
fl Ihi 
Iu 


HIT, 
THU 
HT Inm 
TII 
HT 
WIE 


i 


i 
1 


Í | 


IH 


nternet shopping provides home 

sewers myriad fabric choices from all 

over the world. It allows you to shop 
for materials you may have only dreamt 
of and may not be able to find locally— 
delicate and rare laces; sophisticated 
prints; or high-end, designer, specialty, or 
even delicate lingerie fabrics. Ihe choices 
are endless, and with a little research, 
you can find exactly what youre looking 
for. Online fabric stores also often offer 
limited quantities of unusual fabrics 
with special characteristics that you may 
never see presented in a brick and mortar 
fabric store. 

When youre armed with a little know- 
how, e-shopping is easy, fun, and conve- 
nient—and youre sure to purchase items 
that meet your expectations. 


WHAT TO LOOK FOR IN 

AN ONLINE FABRIC STORE 

You Il know a good fabric Web site by the 
great care put into the presentation and 
fabric descriptions. Pictures and catego- 
ries should be clear, descriptions should 
be complete and accurate, and you 
should always be able to reach the vendor 
by email or telephone for additional in- 
formation. A customer service link is also 
important in case a problem arises. 


TYPICAL YARDAGE AND 
SWATCH POLICIES 
Pay attention to the swatching service, 
yardage, shipping, and return policies. 
Almost every online fabric store has a 
1 yard or meter minimum. At some 
stores, you can order any length as long 
as it's more than a yard, but at oth- 
ers, you may have to order full-yard or 
full-meter cuts (these retailers often 
compensate by giving generous cuts). 
A good online fabric store will send 
you swatches, unless the fabric has an 
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ombré, a repeat pattern, or a panel that 
cant be cut—or it's extremely expensive 
fabric. Some sites send swatches for free, 
and others charge a small fee to cover the 
mailing cost. Some refund the price of the 
swatch with a fabric purchase. When in 
doubt, dont hesitate to order a swatch: 

It increases the probability that you'll be 
satisfied with your purchase. 


WHAT TO EXPECT WITH COLOR 
Color can be tricky when Internet shop- 
ping. Every computer screen will render 
color differently. Web sites typically 

add adjectives to qualify a color name, 


99 66 


e.g., ruby, “tomato, and “Chinese” to 








Ordering swatches 
helps you determine 
whether you re 
getting exactly the 
color you want. 


describe various shades of red. What you 
may personally consider “tomato” may 
not be the stores interpretation. 

Many sites now use the Pantone color 
system (Pantone.com) to number the fab- 
ric colors. Pantone color charts are color 
reference systems used in many creative 
industries such as fashion and interior 
design. Having a Pantone chart at home 
is helpful, but some vendors stress that 
no Pantone chart will ever match a fabric 
exactly. Characteristics such as transpar- 
ency, reflection, and weave affect the 
nature of its color, and Pantone colors are 
flat color on a piece of cardboard. Some 
vendors strongly emphasize that trying 





to match a screen color with a specific 
garment in your closet is impossible. 
Ordering a swatch is always the best way 
to coordinate. 


KNOW YOUR FABRIC 
Since you cannot see and touch the fabric 
in person, understanding the language of 
fabric is important. The product descrip- 
tions are designed to convey a sense of 
what the fabric feels like in your hands. 
First, distinguish between fiber and 
weave. Fiber refers to the content of the 
fabric; its what the fabric is made of. 
Weave is the way the fiber is treated to 
obtain its finish, weight, and drape; for ex- 


ample, twill, chiffon, jacquard, satin, bro- 
cade, double knit, voile, crépe, jersey, and 
tweed are words that describe how a fabric 
has been woven or knit. But a twill can be 
made of cotton, silk, or wool, and satin is 
not necessarily made from silk; it can be 
made from polyester, cotton, or wool. 

Another thing to keep in mind is that 
the presence of Lycra does not necessar- 
ily mean you are looking at a knit. Always 
double-check the fabrics description 
for type and fiber content; if both aren't 
listed, request that information from the 
Web site before you purchase. 

There are many ways to learn about fab- 
rics: There are great books on the subject, 
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Familiarize yourself 
with fabric terms 
to make sure you 
know what you're 
looking at online. 


but a simple and effective way to learn 
about fabrics of interest on the Internet 
is to simply order swatches and feel the 
fabric in your hands. Owner of the large 
online fabric retailer Sawyer Brook, Barb 
Bloom revealed that one of her customers 
used to order swatches with no intention 
of buying, but she would study them and 
take notes for future reference. 

Make it a point to look for fiber content 
on tags of ready-to-wear clothes you 
like and then look for the same fibers 
when you shop on the Internet. Reading 







from 8 momme for delicate silk chiffon 
to 50 momme for a heavy six-ply. Al- 
though it's useful to know the weights of 
those fabrics, most fabric weights wont 
be mentioned in descriptions simply 
because the information is often unavail- 
able to the vendor. 

To help you evaluate weight and drape, 
good Web sites include pictures of their 
fabrics flowing from a bolt, sometimes 
with descriptions that mention a fabrics 
recommended use. So if a fabric is de- 
scribed as "lightweight, good for blouses, 


vendors take back merchandise in its 
original state for whatever reason for a 
full refund or credit; others don't take 
back merchandise unless you can prove 
vendor error. If you have any questions 
about their policies, always contact the 
vendor before you buy. 


A WORD ABOUT EBAY AND ETSY 
Some unique as well as hard-to-find 
vintage fabric is available on Ebay, but 
there, not every seller is a professional 
vendor. Some know very little or nothing 
about fabric. Many sellers have no idea 
of the content or origin ofthe fabric. In 
these cases, a person may honestly think 
shes selling silk chiffon, for example, 
only for you to discover that it's actu- 
ally polyester chiffon. Or, she may think 
her fabric is of good quality when it's 
actually flawed or damaged. Find a 
serious fabric seller with positive buyer 
feedback who offers the same type of 
customer service you would find in a 
non-Ebay online fabric store. Always 
look at the buyers feedback to see 
whether they were satisfied with their 
purchases. Never purchase from a seller 


“The Web opens up a brave new world of fabric choices.” 


the tags of fabric bolts in fabric stores is 
another good way to familiarize yourself 
with what you like; be sure to drape the 
fabric on your body to see how it behaves. 


WEIGHT AND DRAPE 

A fabrics weight and drape can be diffi- 
cult to evaluate when looking at a picture 
on your screen, but you can distinguish 
some of the fabrics characteristics with 
its online description. 

Some fabric weights are standard: for 
example, the popular rayon/Lycra knit is 
typically 11 ounces. The thinnest cotton 
jersey is 4 ounces, and the heaviest is 10 
to 14 ounces. Cotton denim weight is usu- 
ally between 8 and 14 ounces. Silk weight 
is expressed in momme (mm) and ranges 
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tops, and flowing skirts; you know it wont 
work for a jacket or pants. Some sites also 
suggest patterns for a given fabric; this, 
too, will help you determine whether the 
fabric is suited to your needs. 


SHIPPING AND RETURN POLICIES 
Shipping policies and costs vary. Typical- 
ly, several shipping options and carriers 
are offered. Accelerated shipping is typi- 
cally more expensive but can be worth it 
if youre in a hurry to get started on your 
project. Shipping costs are always more 
expensive if you order from abroad, and 
duty and custom taxes might add to the 
total cost of your order. 

Return policies vary, and it's always a 
good idea to read the fine print. Some 


with a lot of negative feedback. 

Etsy.com is similar to Ebay in that inde- 
pendent sellers sell secondhand goods and 
handmade items on the site but differs in 
that the sales are not auctions; however, 
the same rules for finding a good deal on 
Ebay apply to Etsy. 

Internet fabric shopping is here to 
stay. Ihe Web opens up a brave new 
world of fabric choices and can make 
your sewing experience all the more 
exciting and rewarding. Shopping from 
home is easy and fun, and youll be 
amazed by all the options available at 
your fingertips. 


Virginie Hamel is a jazz singer from Quebec, 
Canada, who sews all her costumes. 





GUIDE TO ONLINE FABRIC STORES 


Here’s a list of online fabric retailers organized by product category to get you started in your search for great fabric online. Photocopy this list, and keep it 


by your computer for quick reference, but remember, there are plenty of other great fabric stores out there that aren’t on this list. 


NOTIONS 
A Great Notion Sewing 
Supply Ltd. (Canada) 


AGreatNotion.com 


Britex 
ShopBritexNotions.com 


Clotilde 
Clotilde.com 


Friends Fabric Art 
FriendsFabricArt.com 


Greenberg & Hammer 
Greenberg-Hammer.com 


Nancy’s Notions 
NancysNotions.com 


M&J Trimming 
MJTrim.com 


FABRICS (general) 
Apple Annie Fabrics 
AppleAnnieFabrics.com 


Banksville Designer Fabrics 
BanksvilleDesignerFabrics.com 


B&J Fabrics 
BAndJFabrics.com 


Buttons 'n' Bolts 
ButtonsNBoltsFabrics.com 
Candlelight Valley Fabrics 
CandlelightValleyFabrics.com 
Contemporary Cloth 
ContemporaryCloth.com 
Denver Fabrics 
DenverFabrics.com 
Delectable Mountain Cloth 
DelectableMountain.com 
Designer Fabrics Online 
DesignerFabrics.ca 

Dharma Trading Co. 
DharmaTrading.com 
Discount Fabrics USA 
DiscountFabricsUSACorp.com 
Distinctive Fabric Superstore 
DistinctiveFabric.com 
Dollar Fabric 
DollarFabric.com 

Elliott Berman Textiles 
ElliottBermanTextiles.com 
Emma One Sock 
EmmaOneSock.com 
Fabric.com 

The Fabric Club 
FabricClub.com 

Fabric Depot 
FabricDepot.com 

Fabric Direct 
FabricDirect.com 


Fabric Divas 
FabricDivas.com 


Fabric Mart 
FabricMartFabrics.com 


Fabrics on Mill Street 
FabricsOnMillSt.com 


Fabrics Unlimited 
FabricsUnlimited.net 


Fine Fabrics 
FineFabrics.com 


Gayfeather Fabrics 
GayfeatherFabrics.com 


Gorgeous Fabrics 
GorgeousFabrics.com 


Haberman Fabrics 
HabermanFabrics.com 


Hart's Fabric 
HartsFabric.com 


High Fashion Fabrics 
HighFashionFabrics.com 


J. Caroline Creative 
JCarolineCreative.com 


Jasco Fabrics 
JascoFabrics.com 

Lucy's Fashion Fabrics & Trims 
LucysFabrics.com 

Manhattan Fabrics 
ManhattanFabrics.com 
Martha's Fabrics 
Marthas-Fabrics.com 

Mood Fabrics 
MoodFabrics.com 


NY Fashion Center Fabrics 
NYFashionCenterFabrics.com 


Organic Fabrics 
MyWorld.ebay.co.uk/ 
organic-fabrics/ 


Repro Depot 
ReproDepot.com 


Sawyer Brook 
SawyerBrook.com 


Sew Fancy Inc. 
SewFancy.com 


Sew It Up 
SewltUp.com 


The Sewing Workshop 
SewingWorkshop.com 


Simply Sunshine 
SimplySunshine.com 


Stragier (Belgium) 
Stragier.blogspot.com 


SimplySunshine.com 


Tessuti (Australia) 
Tessuti.com.au 


Vogue Fabrics 
VogueFabricsStore.com 


Waechter's Fine Fabrics 
FabricsAndButtons.com 


ASIAN AND 
KIMONO FABRICS 
Ah! Kimono 
AhKimono.com 


Carol Lane-Saber Designs 
SaberDesigns.cc 
From Japan 
FromJapaninc.com 
Ichiroya 
Ichiroya.com 

Kagedo Japanese Art 
Kagedo.com 

Kona Bay Fabrics 
KonaBay.com 

Kyoto Kimono 
KyotoKimono.com 
Old Japan, Inc. 
OldJapaninc.com 


Quilters’ Express to Japan 
QEJapan.com 


BATIKS, IKATS, 

AND AFRICAN FABRICS 
Batiks Etcetera 

Batiks.com 

St. Theresa Textile Trove 
StTheresaTextile.com 
International Fabric Collection 
IntFab.com 

The Unique Spool 
UniqueSpool.com 

Fabric Indulgence & Art Supply 
FabricAndArt.com 

Fabrics of the World 
FabricsOfTheWorld.com 


French Connections 
French-NC.com 


COTTONS 
A Fabric Oasis 
AFabricOasis.com 


Bug Fabric 
BugFabric.com 
eQuilter 

eQuilter.com 

Nature’s Fabrics 
NaturesFabrics.com 
Organic Cotton Plus 
OrganicCottonPlus.com 


Purl Soho 
PurlSoho.com 


DECORATOR FABRICS 
Beacon Fabric & Notions 
BeaconFabric.com 
Homespun Fabrics 
HomespunFabrics.com 
Italy Fabric 
ItalyFabric.com 


FUR, LEATHER, 

AND SUEDE 

Abe Leather 
AbeLeather.com 

Field's Fabrics Online Store 
FieldsFabrics.com 

Global Leathers 
GlobalLeathers.com 


Halford Hide €: Leather Co, Ltd. 
HalfordHide.com 


H.E. Goldberg & Co. 
HEGoldbergFur.com 


The Hide House 
HideHouse.com 


Leather, Suede, Skins, Inc. 
LeatherSuedeSkins.com 


Montana Leather Company 
MontanaLeather.com 


Oregon Leather Co. 
OregonLeatherCo.com 


Tandy Leather Factory 
TandyLeatherFactory.com 


HEIRLOOM 
Adrianne’s Attic 
Adriannes.com 
Martha Pullen, Co. 
MarthaPullen.com 


LACE, LINGERIE 
AND BRIDAL 
Baltazor Fabric Boutique, LLC 
Baltazor.com 
Elingeria (Germany) 
Elingeria.de 

F&S Fabrics 
FAndSFabrics.com 
Haberman Fabrics 
HabermanFabrics.com 
Lace Land 
LaceLand.com 

Lace Heaven 
LaceHeaven.com 


Sew Sassy Fabrics 
SewSassy.com 


OUTERWEAR FABRICS 
Anything Stretch (Canada) 
AnythingStretch.ca 


The Green Pepper Inc. 
TheGreenPepper.com 


MacPhee Workshop 
MacPheeWorkshop.com 


Peak Fabrics 
PeakFabrics.com 


The Rain Shed 
TheRainShed.com 


Rockywoods Outdoor Fabrics 
RockyWoods.com 


Seattle Fabrics 
SeattleFabrics.com 


SILK 
Aurora Silk 
AuroraSilk.com 


Oriental Silk Co. Imports 
OrientalSilk.com 


Sarah Veblen 
Clothing Originals 
SarahVeblen.com 


Silk Baron 
SilkBaron.com 
Silk Things 
SilkThings.com 


Thai Silks 
ThaiSilks.com 


VINTAGE 
Ebay 
Ebay.com 


Etsy 
Etsy.com 


Revival Fabrics 
RevivalFabrics.com 


WOOL AND 
TAILORING 
Banasch’s 
Banaschs.com 


B. Black & Sons 
BBlackAndSons.com 


F&S 
FandSFabrics.com 


Greenberg & Hammer 
Greenberg-Hammer.com 


Michael’s Fabrics 
MichaelsFabrics.com 


OTHER SPECIALTY 
Bamboo Fabric Store 
BambooFabricStore.com 


Hawaiian Fabric Mart 
FMart.com 


PM Organics 
PMOrganics.com 


Spandex House 
SpandexHouse.com 


Above: Fabric 
swatches available 
online from 
VogueFabrics.com. 







SMART-FITTING SERIES, PART 1: SLEEVE & BACK 


Approach to 


Pin the problem right 
where it occurs, and 
then apply one of three 
principles to fix it. 


Commercial patterns 
don’t fit everyone, but 
| this method takes out 
| the guesswork in fitting 
V them properly. 
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The key to making a garment 
that fits perfectly is understanding 


three basic principles 


BY KENNETH D. KING 


ow does fitting work into your 

sewing? Is it a practiced dis- 

cipline, a sewing mystery, a 
miracle, or a clothing necessity? Sooner 
or later, everybody needs to learn a few 
fitting tricks. It's easy enough to see when 
a section of the garment doesnt fit, but 
where to make the correction isnt always 
obvious. In this series, I'll show you how 
to apply three basic principles to fit 
almost any garment to any body and how 
to fit your patterns exactly at the place 
they dont. This approach doesnt negate 
other fitting methods; it just gives you 
the tools to reason through any fitting 
problem on your own. 


THREE FITTING PRINCIPLES 
Every fitting process begins with evaluat- 
ing how the body fills a garment. Under- 
standing how to fit your garment involves 
understanding that there are three pos- 
sible fit-problem scenarios: an area is too 
large, an area is too small, or an area isnt 
shaped right. 

If the garment is too large in one area, 
reduce the amount of garment fabric 
in that region; this is principle 1—“net 
loss.” Next, if the garment is too small 
in an area, you need to add fabric to 
that area; this is principle 2— "net gain.” 
These conditions can exist simultane- 
ously in the same garment, so some- 
times, you may have to subtract fabric at 
one location and add it at another; this 
is principle 3—“no net change.’ Under- 
standing these principles enables you 
to alter the pattern right at the point of 
the fit problem by adding or subtract- 
ing from the original and adjusting for 
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distortion. A good example of this is cor- 
rection for a swayback: Since the fabric 
bunches up at the waist, and the hem 
rises as well, you have to remove fabric 
at the waist and add fabric at the hem. 

After fitting alterations are made, there 
may be disjointed seamlines and curves 
that end up a little too pointed or other- 
wise distorted. The act of truing them is 
based on another type of “no net change” 
principle, but that takes place only after 
the fit is corrected. 


FIT THE MUSLIN, THEN THE PATTERN 
To start this process, make a muslin, put 
it on, and begin to pin out any fullness 
and unevenness to form a nice smooth 
silhouette. For garments that hang from 
the shoulders, adjust the muslin from the 
top down, as lower drag lines often disap- 
pear or diminish after the upper adjust- 
ments are made. 

After youve fit the muslin, use dress- 
makers tracing wheel and carbon to 
transfer the new information to the pat- 
tern copy. If necessary, take the muslin 
apart so the pieces lie flat on the paper to 
get an accurate copy. Some flat-pattern 
fitting methods involve cutting the pat- 
tern and shifting the seam edge to enlarge 
or reduce the patterns area, but I reshape 
seamlines and curves to reconcile the 
original garment style with the new cus- 
tom fit. It's the extra step that will make it 
look like it was draped to your body. 

In this article, I apply the principles 
introduced here to a bodice sleeve and 
back; I make a muslin, and read the wrin- 
kles; then I start at the top of the garment 
and work my way down. As this system 


THE THREE 

BASIC PRINCIPLES 
OF PATTERN 
FITTING 


Apply these three principles to 


fit your patterns perfectly. Each 
principle has a predictable result. 
Study the drag lines in your mus- 
lin to determine which principle 
to apply. Note that you may 
need to apply multiple principles 
while fitting a single garment. 





NET LOSS 


If an area is too 
large, subtract fabric. 


NET GAIN 


If an area is too 
small, add fabric. 


NO NET CHANGE 


If an area is the wrong 
shape, redistribute. 





unfolds, you ll see pattern pieces morph 


into new shapes that allow for curves 

and fullness or leanness and length that 
standard patterns dont. Once you get a 
feel for it, you ll find this method of fitting 
patterns an uncomplicated and versatile 
way to achieve a perfect custom fit that 
looks like it was draped to your body. 


Contributing editor Kenneth D. King is a pro- 
fessor at The Fashion Institute of Technology. 
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APPLYING THE PRINCIPLES: SLEEVE & BACK 





<— Drag lines 


Measure the area to 

be removed. Unpin the 
alteration, and smooth the 
muslin sleeve out on a table. 
Measure the distance up from 
the cuff and then the distance 
between the hash-mark rows. 


Remove excess sleeve length 


Start by reading the muslin. The sleeve on this muslin is too long 


for the figure. The drag lines 
fit for a net loss. 


Fold out excess fullness. 

To remove the excess 
fullness in the sleeve, fold it 
out until the sleeve hangs 
with a minimum of ripples. 
Don't over-fit; you want the 
arm to have enough room to 
bend comfortably. 





—— 


Fold out the 
fullness, and pin. 











| hash marks. 


Measure 
the distance 
between the 























cross the arm, indicating the need to 


Mark the fold 

on the muslin. 
Hash-mark across 
the folded area 
with a pencil. 








Transfer this 

information to 
the sleeve pattern 
copy. Fold out 
the excess area 
based on your 
measurement 
across the pattern. 
The alteration 
throws off the 
seam alignment 
slightly, which is 
easily corrected 
with a ruler. Truing 
the seam is how 
you correct for 
distortion. You can 
see where area is 
removed from one 
side and added 
back to the other 
for an overall “no 
net change.” 


Remove. 





True the 
seamline 

to correct 
distortion. 
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Lose area in the 
bodice back 


The horizontal drag lines on the bodice 
back below indicate there’s too much 
fabric back there, so once again, you 
need to fit for a net loss. 


Pin the excess into a dart. Begin at the 
center back, and work around the bodice 
to the side seam from under the shoulder 


blades, pinning the excess fabric into a 
horizontal dart. Then have the subject 
move her arm, to see whether there’s still 
room to raise it. 








Continue to pin. Pin out the excess from 

the center to the side seams. Check the 
hem to see if it rises with the alteration or 
if it’s level with the floor. If it rises, measure 
how much, and add that length back at the 
hem when making the pattern alteration. 








y uh. 
|. Pin out excess 
at the waist. 













ul 
m. 
LEM 


Photos: (model) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard 


Mark the folds. As you did on the sleeve, mark the 
fitting folds with hash marks and a pencil. Then 
remove the pins. 

















CS 
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Transfer the information to the pattern. Remove the side-seam 
stitching from the muslin to make transferring the information to the 


paper easier. Start with the back side panel; place the pattern copy under 
the muslin, and align the seamlines and other marks. Pin the muslin to the 
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paper, and use a dressmaker's tracing wheel and carbon to copy the marks 
from the muslin to the pattern. In some areas, you can dispense with the 
tracing wheel and carbon entirely and just lay the pattern next to the seam 
on the muslin to mark the alteration on paper, as shown at right below. 
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Use a dressmaker's tracing 
wheel and carbon to copy 
the marks to your pattern. 
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PATTERN COPY 


WAIST 


Transfer the 
markings at 
the seams. 

















Remove the excess in the 

pattern. The shaded area 
below shows the net loss on 
the center-back panel. Fold 
the area closed, and tape. 














d103 4) 





Fold the shaded area closed. 
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Identify any distortion created 

by the alteration. In this case, the 
alteration bent the center-back foldline 
to the left. To compensate, extend the 
center-back line below the waist, using 
the line above the waist for reference. 


Extend 
center-back | 
line below 
the waist. 


"itii" 
niini 


us dl 
nui 


LI EIL 


y 
8 
BH 
E 
a 
= 
= 
a 
E 
E 
a 
E 
z 
E 
~ 
= 
oi 


m 
E 
Ei 
z 
= 
=a 
E 
z 
E 
gu 
z 
E 
E 
z 
2 








Correct the distortion. Remove the area outlined 

in blue from the pattern at the center back, and 
add it back to the pattern at the princess seam. 
Extend the hem at the princess seam the same 
amount as you trimmed off the center back to 
correct the distortion (no net change). 


Subtract the correction 
from center back, and 
add it to the seam. 


CENTER BACK 
PRINCESS SEAM 


CENTER-BACK 
CORRECTION 
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APPLYING THE PRINCIPLES: SLEEVE & BACK 





Use transferred information to shape the side-back pattern 


The shaded areas represent the net loss alterations that were pinned out on the muslin and transferred to the pattern on the side panel. 
Begin with the easier alteration—the wedge-shaped section at the waist. 


Fold out the net loss on the side-back Remove the remaining sliver. Cover the opening. Mark the 
wedge edges. If the wedge edges don't After the wedge is folded out, original waistline, and rotate 
align because one is slightly curved, fold a sliver remains (shaded area). To the cut edge to cover the sliver, as 
the wedge as close as possible, and then remove the sliver, cut the paper along shown below. 
remove the wedge sliver that’s left. the lower curve, as shown below. 










Mark the original waistline. 





P " 


Rotate the edge over 






| 

















= the sliver. 
Cut along the 
wedge edge. 
SIDE BACK Correct for the distortion. First, Redraft the hem curve. Slide the 
draft a slash line from the waist side-seam piece down until the 
to the hem, as shown below. Then, original waist point matches the new 
cut the paper on this line all the way waist on the pattern. There will be a 
up from the hem through the waist. mismatch at the bottom. To correct 


for the distortion at the hem, split the 
difference and re-draft the curve for a 
no net change—whatever you trim off 
one, you add back to the other. 











“o.” 
c 
> 
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Fold the Waist 
wedge to — 
meet at pere 

the edges. 


- 9 — 





Slash line —» 


Side seam piece 


New hemline 





rc | 
Original 
hemline 
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Use a grid under the arm to alter the pattern 


When the drag line doesn’t cross a seam, there’s another method of altering, which | call “the grid.” Below, | demonstrate how it works on 
the shaded area that needs to be removed from that pattern region. This will be a net loss, and it affects the outline of the pattern when 
the alteration is finished. 





Draw the baseline. Draw a straight line 
between the endpoints of the marquise- 
shaped dart. 


Draw grid lines. Draw grid lines 
perpendicular to the baseline that 
TER pass through the entire marquise 
shape and extend through the nearest 
seamline as shown at right. The grid 
lines shown are 4 to % inch apart. 






Draw the grid. 









Draw a line between the points. 
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j Mark the new stitching 
Measure the distance li M th 
inside the dart. Mesi e - 
Connect the dots. length of each grid line 


inside the dart lines. Then, 

mark that distance in from 

the stitching line (shown 

in blue), on the same grid 

line, towards the dart, 

as shown at far left. The 

direction is shown with 

p the red arrows and marks a 

Mark the same distance dot. Then connect the dots 
Jum te erede for the new stitching line. 





Compare the new line length. To correct for Correct the distortion. 
distortion, measure the original stitching line The corrected armhole 
length and compare it to the new line's length. (shown in red) needs to be 


brought back to the original 
armhole length (shown in 
blue). To do this, find the 
difference between the two 
lines, measure that distance 
in from the princess seam 
on the original armhole line, 
and re-draft the armhole 
and princess seams to this 
point. The green line in the 


photo at right represents Correction for distortion 
the correction for distortion. 














In the completed 
alteration at 

left, the net loss ——————— "—-"€—9——2—" : 
(area removed) : : 


: In the next issue, Kenneth moves to the front 
is shaded blue. 


of this blouse, using his Smart-Fit method to 
fit the shoulders, bust, and waist. 
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Channel quilting 
adds elegance and 
interest to the wide 
border bands at 
the neckline, center 
front, and waist on 
Vogue 1130. 











Channel 


Your Inner Designer 


he next time youre looking to add 

a special detail to a garment or ac- 

cessory, consider channel quilting. 
It's elegant, simple, and stunning. Chan- 
nel quilting—also called “contour, “echo, 
or “outline” stitching—is a technique that 
produces decorative stitching that also 
serves a purpose. At its purely service- 


able best, channel quilting strengthens, 


i: CHANNEL QUILTING 


ıı Channel quilting refers to 


|" parallel rows of stitching that | 


11 cover all or part of a garment. 1: 
11 The lines may be straight, 
II curved, or arranged to form 

11 decorative motifs. Spacing 
'!! between the rows determines ' ey ' | 
¡11 the finished effect, as does the !!!!!! 
11 filler used behind the fashion | 
| fabric surface. 
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cushions, or increases the durability of 
fabric. And as a background, border, or 
more elaborate motif, it adds texture, 
relief, and a linear design element that 
enhances even the plainest garment. 

Textile treasures that are centuries 
old testify to the perennial popularity of 
channel quilting for creating structure 
and style. With modern sewing equip- 
ment, it’s faster and easier than ever to 
make. I love to use it for embellishment, 
and for making a lightweight fabric stur- 
dier and stronger without the stiffness 
interfacing can add. 


SMOOTH FABRICS ENHANCE 

THE STITCHING 

Lightweight, solid-colored fabrics are 
easy to channel quilt, and the results are 
most dramatic. For even greater impact, 
try it on lustrous, reflective fabrics; they 
work best with rows of stitching spaced 
14 inch or less apart. Be careful when 
choosing patterned fabrics because the 


designs can be dizzying when you add 
lines of stitching. 

You can quilt heavy fabrics, too, but 
remember, you may not need to add 
a filler; a double layer of fabric can be 
enough for an effect you like. The heavier 
the fabric, the wider you should space the 
stitching lines. Increase the stitch length, 
too. Avoid mohair and fabrics with pile or 
directional texture because the stitching 
lines get lost in the surface texture. 

If the fabric youve chosen is loosely 
woven, stretchy, or otherwise unstable, 
you can stabilize it in a couple of ways. 
For loose, open weaves, add a backing of 
lightweight, fusible interfacing to prevent 
distortion while you stitch. For soft or 
stretchy fabrics, spray-starch the fabric to 
prevent shifting and rippling. 


FILLER ADDS NEW DIMENSION 

Filler is the material placed behind the 

fashion fabric to provide loft and texture 

to the quilted area. Flannel, fleece, quilt 
continued »»» 
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continued from page 63 


batting, or even felt make good 
fillers. Select a filler with care 
requirements that are compatible 
with the fashion fabric, and pre- 
shrink before you sew. Test several 
fillers to find one that provides 
the look you want—from slightly 
raised to clearly puffy. When work- 
ing with stiff fabrics, choose a 
thick, springy filler so the finished 
channels dont look flat. Depend- 
ing on the type of filler you choose, 
and whether you plan to line the 
quilted section of the garment, 
you may not need to use backing 
fabric. Simply quilt the filler to the 
outer fabric, and then treat them 
as one layer during construction. 


THREAD CREATES IMPACT 

Most sewing threads work well for 
channel quilting, but it’s impor- 
tant to test your thread using your 
project's fabrics and filler. For the 
greatest impact, consider thread 
color, weight, and texture. I usually 
pick a thread color a shade or two 
lighter or darker than the fabric, 
or even a contrasting color for 
dramatic visibility. 

You can work with a thread heavier 
than what youd typically use, but 
you may encounter breakage as the 
strand is abraded by the multiple lay- 
ers of fabric and filler. Instead, I often 
thread two regular sewing threads 
through the machine to further 
intensify the stitching effect. 

Decorative, metallic, and embroi- 
dery threads can be dazzling, but 
again, textured varieties are often 
fragile. I reserve these for projects 
with a thinner fabric and little or 
no filler. 

When choosing a machine 
needle, I match the size to the 
thread: This means I often end up 
with a needle that’s a size larger 
than Id normally use for the fabric. 


continued >>> 
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To mark or not to mark? 


There are three ways to guarantee neat, even channels. Choose your method depending on 
the complexity of the design and whether you’re comfortable marking your fabric. Start by 
adding %-inch to the seam allowance width on the channel quilted pattern pieces to allow 
for contraction during stitching. 





METHOD 1: GUIDE 
THE STITCHING 
WITH THE 
PRESSER FOOT 


If you're hesitant to 
mark the fabric, or 
simply want a quick 
technique for creat- 
ing parallel lines, use 
the width of the ma- 
chine’s presser foot 
as a stitching guide. 
This method is best P 
for relatively narrow 

channels. Establish the 

width of the channel by measuring the distance from the machine needle to the edge of 
the presser foot. You can vary this width by adjusting the needle position and changing 
presser feet. Lightly mark the first row of stitching, and then sew subsequent rows by 
guiding the presser foot edge along each previously sewn line. 


Use the 
presser-foot 
width as a 
stitching 
guide. 


METHOD 2: MARK DIRECTLY ON THE FABRIC 
If your quilting design is complex, and you're confident about marking the fabric, draw the 
design directly on the right side, guiding your lines either with a ruler or a template, as 
shown at right. 
First, test your 
marking tools 
for visibility and 
removability. You 
can use air-erase 
markers or chalk, 
but note that 
the marks may 
disappear before 
you complete 
the project. On 
smooth, stable 
fabrics, | often use a 
freshly sharpened, 
soft, 2B pencil. Its 
fine line disappears 
completely 
beneath the 
stitching, so in 
most cases | don't 
have to remove it. 





Mark the right side 
of the fabric with chalk. 








Photos: (p. 62 and p. 67, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. 


Styling credits: (p. 62) Dress—Adrianna Papell (Macys.com); (p. 67) Blouse—Alfani (Macys.com) 








METHOD 3: MARK A BACKING FABRIC 
With complex designs and unmarkable fab- 
rics, work with a backing fabric of muslin 

or thin, stable cotton. This layer is applied 
to the wrong side of the quilting and will 
never show. Draw the channels on the 
backing fabric, reversing any directional 
designs. Fill the bobbin with the quilting 
thread. Lay the backing on the wrong side 
of the work, and stitch the design with the 
wrong-side up. Make a test swatch to en- 
sure that the stitching looks satisfactory on 
the right side. 


Backing fabric marked 
with quilting pattern 








FILLER 


FACE FABRIC 
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Assemble the layers 


It’s important to align the quilting layers carefully and to maintain their position 
as accurately as possible during stitching. | recommend basting with spray adhe- 
sive, but you can hand-baste if you prefer. 


Prepare the fabrics. Cut the filler and backing or wrong-side fabric (optional) 

to match the face fabric. Alternatively, for small garment sections, layer and 
glue-baste all the necessary fabrics as described below, and then cut out the 
pattern pieces. 


? Press the fabric pieces. Then stack them in order on a table. 


Following the manufacturer's instructions, spray the wrong side of a filler 
piece with spray adhesive. Work in a well-ventilated space, over newspaper 
or wax paper. 


Lay the filler piece on the wrong side of its corresponding face-fabric piece. 
Work slowly across the piece, smoothing it as you go to eliminate bubbles 
or bumps. 


Spray the wrong side of the remaining fabric, and layer it on top of the filler. 
Repeat for remaining pieces. 





Smooth out bumps as 
you layer, and glue-baste 
the fabrics together. 


Apply spray adhesive to the 
filler wrong side. 


© 








Face fabric 








FILLER 
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continued from page 64 


Stitch systematically 


Quilting the layers is more than a matter of sewing on the lines. Follow these guidelines to 
prevent the layers from shifting as you sew. 


If youre working with especially 
heavy thread, topstitching and 
jeans needles can prevent thread 
breakage and shredding. 

For the best stitch quality, in- 
crease the stitch length, just as 


e Hold the layers taut as you stitch, placing your hands on the fabric on either side of the 
needle and pulling slightly, as if using an imaginary embroidery hoop. 


e Look ahead frequently as you work, and smooth out bubbles or pleats in the fabric 


pou Lo e in before they get to the presser foot. 


ways to improve your stitching 
e Sew the main channel line first; then move to the next one, either aligning the presser 


include decreasing the presser foot 
foot along it or following a marked line. 


pressure, and experimenting with 


e Stop after each line, and inspect the full piece for “drifting.” For tips on handling drifting, 
see “Avoid Shifting and Drifting” on page 67. 


specialty presser feet designed to 

glide smoothly over multi-layered or 

thick fabrics. * Re-cut the piece after quilting. Lay the pattern tissue on the quilted fabric, and align 
the seam allowances parallel to the outermost channel lines. Cut the piece to size, and 


CHANNEL WIDTH AFFECTS baste around the raw edges within the seam allowances. 


DRAPE AND DESIGN 
Put your design eye to work when 


* Assemble the garment as usual. Don't press the quilted section: Steam it lightly by 
holding the iron 1 inch above the fabric. 


deciding on the best spacing for 
the rows of stitching, and remem- 










ber that channel width determines 
the hand of the quilted fabric. Nar- 
row channels are generally stiffer, 


Form a moveable "hoop" with 
your hands to keep the fabric 


smooth and flat as you stitch. 
which is great for small areas like 


collars and cuffs. Intricate designs 
tend to show up more clearly when 
outlined in narrow channels. Wide 
channels are more supple; use 
them on places where a gentler 
drape is desired. 

The channels don't have to be of 







s gE 
" roc ? ^M ts 
equal width. By stitching graduated í Ah AnS > >l 
© ne L o = 
widths, you can create interesting y a6 P 4 : 
optical effects within the quilted ý 
A \ ] 


design. Freely drawn, meander- CHANNEL-QUILTED PIECE 


ing rows provide a sense of flow, 





particularly on full garment sec- 





tions. If you choose this approach 





Le o <4 
oT Earl - 
` RAS 


ORIGINAL PATTERN 


and intend for the quilted design to 





appear to move continuously across 
more than one pattern piece, join 
the seams first and then treat the 
unit as one piece. 

Whether you favor attention- 





grabbing styles or subtle sophistica- 


tion, channel quilting can give all After quilting, lay : f \ 
your garments a one-of-a-kind look. the original pattern vA 
piece on the channel- 
: stitched fabric, and 
Shirley Botsford runs the Botsford trim it to fit 


Briar B&B in Beacon, New York, and 
designs for Simplicity Patterns. 
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AVOID SHIFTING 
& DRIFTING 


When you quilt, the layers of fabric 
and filler have a tendency to move 
under the presser foot. To prevent 
this, especially with large pieces 
or slippery fabrics, baste the layers 
together at 4- to 8-inch intervals 
before quilting. 

If you notice drifting while 
you're quilting, stop, steam, and 
add basting to the areas that are 
causing the problem. You can 
usually get rid of a bubble or small 
ripple by dividing it up between 





the next few rows. Shifting may =~ Sa 3 A | 
reduce the number of rows that fit . uu cU i E 

i i Pe * peu" wg | 
into an area. If the precise number E EART 


and spacing of lines is critical to the p< E 


design, draw all lines on the fabric, 
and baste the layers. 


SPACE CHANNELS WISELY 


For even, attractive channels that 
truly enhance the garment, keep 
these tips in mind: 


e Keep channels proportional to 
the area they cover. Test the look 
by drawing channel lines on the 
pattern piece. 


e Space the outer rows of stitching 
a channel width-and-a-half 
away from the finished edge of 
the garment. This disguises any 
areas where channels aren't 
precisely parallel to the edge. 


e Make a sample. If the channels 
aren't full and plump, and the 
fabric isn't smoothly taut over 
the filler, sew narrower channels / 
or use a thicker filler. Simplicity 2512 skirt. 
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MASTER CLASS 



































Professional 
finishes for 
sweater knits 


Great-looking edges 
and closures are the key 








orgeous knit garments are the sum of 

many parts: unique fabrics, flattering 

silhouettes, and beautiful finishing 
touches. With information on stitching seams, 
hems, and facings in Threads No. 146, I got you 
started on sewing your own sweaters. Here, I'll 
show you how to take your knitwear to the next 
level. You'll learn additional ways to finish the 
edges so they look—and stretch—just right and 
discover tips on putting in long-lasting but- 
tonholes and zippers that cooperate with the 
characteristics of your sweater knit. With these 
skills at your fingertips, youre on your way to 
developing a wardrobe of chic sweaters for 


every occasion. 


Connie Long has been designing and sewing 
knitwear since she graduated from Parsons in 
New York. She teaches garment construction at 
G Street Fabrics in Rockville, Maryland. 


For a finish that 
matches perfectly, 
self-fabric trim was 
applied to the front 
opening of this drapey 
Vogue 8559 cardigan. 
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Photos: (p. 68, and p. 70) Jack Deutsch, Stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. Styling credits: (p. 68) Tank—H&M (HM.com), Leggings—Zara (Zara.com)); 
Banana Republic (BananaRepublic.com), Shoes—Nine West (NineWest.com) 


(p. 70) Top—H&M (HM.com), Pants 
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Frame the edges with ribbing 


Ribbed trims provide stretch and stability. Good-quality ribbing is often hard to find, so con- 
sider substituting self-fabric (even the wrong side if it's attractive) or other stretch fabrics 
as long as they have enough crosswise stretch and recovery. Cut the trim twice the desired 
finished width plus two seam allowances. 
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DETERMINE THE RIBBING LENGTH 
Cut the ribbed trim shorter than the circumference of the opening but long enough for 
the trim to stretch as the sweater is pulled over the head or body. The example here shows 
how to apply ribbing to a neckline. 
Measure the neck circumference 
along the seamline of the paper 
pattern. If the ribbing has a lot of | y 
stretch, cut it two-thirds the neckline E. 
circumference plus two seam 
allowances. If you use self-fabric or 
other trim with minimal stretch, 
cut it three-quarters the neckline 
circumference plus two seam 
allowances. Then pin or baste the 
trim strip into a ring, and try it on to 
confirm that it fits over your head. 


Cut the ribbing two-thirds or three-quarters the 
neckline circumference plus seam allowances. 





SEW A PERFECT CIRCLE 


For ribbing to look truly professional 
and smooth, it must be evenly dis- 
tributed on the garment edge. 

With right sides together, join the 
short ends of the ribbing strip to 
form a ring. Finger-press the seam 
allowances open, and then fold the 
ring, wrong sides together, aligning 
the cut edges. Machine-baste the 
cut edges together, stretching the Divide ribbing and neckline in quarters. 
ribbing as you sew. The basting 
stitches will look loose or loopy, but they won't show in the final garment. Starting at the 
seam, divide the ribbing into quarters, and mark the sections with a fabric marker or pins. 
Divide and mark the neckline into quarters by matching the center front and center back, 
and finding the halfway points between them. 
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With right sides together and raw edges aligned, pin the ribbing to the neckline, An interesting selvage can take the 
matching quarter marks; place the trim seam at center back, and sew. Fold the ribbing up. place of a finished edge, as shown 
on the bottom edge of the cardigan 
on page 68. 


MITER CORNERS ON V-NECKS 


V-shaped and square necklines are treated much the same as circular 
ones: The corners are mitered after the ribbing is sewn to the garment. 
The directions here are for a V-neck, but the same process applies to 
necklines that have more than one angle. 

First, chalk-mark the miter on the neckline with a vertical 2-inch line 
that divides the “V.” Attach the ribbing as described above for a circular 
neckline. Next, at the point of the “V,” fold the sweater front right sides 

Stitch to the 7% l together along the center-front line, and mark a line on the ribbing that 
point of the “V.” is continuous with the original chalk-mark. Machine-baste the ribbing 

Mitered V-neck (WS) along this line, forming what looks like a little dart with a point just at 
the point of the "V." Examine the angle of the miter, and adjust if needed. 
When you're satisfied with the miter, sew it with a straight stitch. 
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A simple silhouette, bold 
fabric, and an eye-catching 
button-loop make this 
sweater-jacket made from 
Vogue 1127 a stand-out. 





continued 








Bind the edges for 
stability and style 


Enclose the edges in binding for a clean finish. Binding-material options include self- 
fabric or lightweight jersey cut on the cross-grain (patterned knits can look great 
this way). You can also use Ultrasuede Light, but note that it doesn’t stretch much. 
Single-layer binding is lightweight; double-layer binding (sometimes called “French 
binding”) has two finished edges. Trim the seam allowances off the edge before 
binding them. 






A single-layer binding makes 
a lightweight edge finish. 


PREPARE THE BINDING 


A single binding has one exposed raw edge; use this when that edge won't show. It’s 
also good on fabrics that don't ravel. Cut a strip of knit binding twice the desired fin- 
ished width plus 1 inch for seam allowances and overlap and 2 inches longer than the 
edge you are binding. 

Double-layer binding encloses all raw edges, so it’s a good choice when both faces 
of the fabric show in the finished garment, such as on a cardigan front. Choose a 
lightweight knit for this binding; cut a strip six to seven times the desired finished 
width to allow for loss of width due to stretching, and 2 inches longer than the edge 
you are binding. Fold the binding strip in half lengthwise, with wrong sides together. 
Baste the layers together very close to the raw edges, stretching the fabric as you go. 


SEW THE BINDING IN TWO STEPS 


If you're working on a circular edge, 

such as a round, closed neckline, leave Binding ends 
one garment seam open to create a flat 
edge. With right sides together and raw 
edges aligned, position the binding along 
the garment edge. Stretch the binding 
slightly, and pin it in place. Sew with a 
V-inch seam allowance. Press the binding 
and seam allowance toward the neckline. 
Cut away excess length, and then close the 
open seam, joining the binding ends as well. 





Fold the binding over the raw 


edges, and pin the free edge in Neck binding 
the well of the seam. Turn the work 
right-side up, and stitch in the ditch \ 
to anchor the binding. For a single 


binding, trim away excess binding 
close to the stitching. 








Support buttonholes and zippers 


Closures can be tricky on stretchy, loose knits, but with the right support, you can add professional- 
looking buttonholes and smooth zippers that complement your knitwear designs. 


EXPERIMENT FOR FLAT, ATTRACTIVE BUTTONHOLES 


The tips below will help you sew buttonholes that resist stretching and distortion. 


* Sew a test buttonhole. Evaluate it for appearance, stability, and ease 
of stitching. 





It's possible to make sturdy, smooth 


* Add stabilizer. On a faced and interfaced edge, you might need no buttonholes, even on stretchy sweater knits. 


more than an extra patch of fusible interfacing on the wrong side of 
the buttonhole position. 


* Improve fabric feed. Thick or textured knits sometimes catch or 
bunch up under the presser foot during stitching. To keep things 
moving smoothly, lengthen the stitch, and apply temporary stabilizer 
(I like Solvy's water-soluble version) to the bottom and/or top. 


* Cord the buttonhole. For buttonholes on ribbing or self trim, apply 
buttonhole twist or elastic thread as cording. Buttonhole twist pro- 
vides complete stability and strength, but elastic thread enables the 
buttonhole to stretch. Test both to see which works better on your 


Tie the cording 
ends, and then 
i i d | bury them in 
knit fabric. When the buttonhole stitching is complete, tie the cord- the fabric. 

ing ends together and bury them in the fabric near the stitch line. 


Then cut away the excess on the wrong side. 





STABILIZE FOR SMOOTH, DECORATIVE ZIPPERS 
To ensure a perfect zipper insertion, start with a zipper that’s compatible with your sweater knit’s weight or bulkiness. Make 
sure the teeth and the tape are flexible enough to work with your garment. 


Stabilize the garment edge on the wrong Baste to test. Place each half of the zipper tape along a front edge, 

side. To each side of the zipper opening, right sides together. Machine-baste the zipper in place, and try on 
apply a 1-inch-wide, cross-grain strip of the garment. Check it see if it bows or hikes up at the front edge. If it 
French Fuse or Fusi-Knit. ripples or bows, the sweater edge has stretched; reapply the zipper, 


easing the edge as needed. If it hikes up, resew the zipper, stretching 
the edge slightly. 





Neaten the Topstitch. Turn the 


edges. Finish Se A zipper tapes to the Topstitch to secure 


the zipper tape. 





the inside by either inside of the garment, 
serging or binding PE Bound ¿ and topstitch to secure 
the zippertapeand EXC IAS them. If your knit is 
raw edge together. | heavily textured or 
| thick, you may prefer to 
omit the topstitching. 
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EMBELLISHMENTS 


BY SHIRLEY ADAMS 


Abstract weaving 


Create intricate fabric with pin weaving 


ake your own colorful and artistic fabric 

from yarn and leftover fabric pieces with pin 

weaving. The technique is surprisingly easy 
to master and produces lovely yardage for garments, 
accessories, and even framed art pieces. 

Pin weaving doesn’t require much equipment; you 
only need a padded board for a base that will act as 
your “loom.” The pin-woven fabric is formed over a 
piece of fusible interfacing. Once you are happy with 
your design, iron it to the fusible interfacing to hold 
everything together. The result is a soft, pliable and 
beautifully textured fabric. 

You can use this technique to weave a rectangle 
as TI demonstrate here, or you can trace a garment 


THREADS 


pattern piece onto your board to weave a unique de- 
sign specifically made for your garment, such as a col- 
lar or cuff. It’s the perfect way to add texture and color 
to any of your sewing projects. It’s also portable so you 
can work on your lap while watching TV or pack it in a 
tote to take on vacation. Pin weaving is the perfect 
on-the-go craft for sewers looking to use up scraps 
from their stashes. 


Shirley Adams travels extensively teaching seminars 
and workshops. To see her patterns and Fiber Dance 
kits that include all you need to create your own pin- 
weaving motif, visit Sewing 
ShirleyAdamsFiberDance 





Build a loom 


To make the loom, you need fusible interfacing in the size and shape 
of your desired weaving and glass-head straight pins (glass-head pins 
are a must because you will iron the piece later). You can use recycled 
cardboard for the base. Be sure to use a durable fabric to cover it and 
pearl cotton thread for the warp loom strings. 















Cut the cardboard. Cut two, 11-inch by 14-inch rectangles from 

corrugated cardboard with the corrugation running in a opposite 
directions on each piece—vertical on one, horizontal on the other— 
to make the loom sturdier. Make the rectangles larger or smaller, 


depending on the size you want your weaving to be. Combine yarn colors, 


textures, and fibers for 
eye-catching results. 


Cover the board. Cut a 24-inch by 16-inch rectangle from a durable 

fabric such as denim. With right sides together, fold the rectangle 
in half, aligning the 16-inch edges. Sew a narrow seam on the raw 
edges, and leave a 12-inch end open. Turn it right-side out, and insert 
the cardboard layers. Turn the open end inside, and sew it closed. 


Position the interfacing and pins. Lay a piece of 

lightweight, fusible interfacing (the shape and size of 
the intended weaving plus seam allowance) on the board, 
fusible side up. Insert straight pins % inch apart to hold 
the interfacing edges in place. They should lay flat in a row di - 
along the longer edges, as shown below. Pa P gis NUR ARCU NON 


Pearl cotton thread 
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Weave the thread. Tie a pearl cotton knot to the first 

pin. Next, lace the thread back and forth between 
the pins, as shown above. Then tie another knot on the 
last pin. Now, your “loom” is ready. 
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EMBELLISHMENTS continued 


Weave a unique design 


To weave the design, you need 20 to 30 pieces of yarn (1 to 2 yards each) and a no. 16 tapestry needle. Choose a collection of yarns, 
ribbons, and fabric strips with contrasting textures—thick, thin, fuzzy, smooth, matte, glitz—and a harmony of colors, including light 
and dark choices. If you find creating the perfect color combination difficult, start with a print fabric or magazine ad that features 
colors you love, and duplicate them in the yarns you choose. 







Pins the yarn ends 3 
to secure them. - 


Weave the yarn y Always begin and end on the outside. When weaving 
to form a curve. | , y 

your yarns, don't start or stop in the loom's center 
because it throws off the over-under sequence. Leave 
the yarns dangling on the sides. Use glass-head pins to 
secure yarns; avoid pulling the motif’s sides. If a yarn is 





1124131 


Start the weave. To begin, choose a yarn which blends with thick or you've included a strip of fabric or ribbon, weave 
the rest of your selected yarns. Thread it through a tapestry it across in one pass, not going back and forth. As the 
needle, and start a simple over-under weaving process to form a design builds, push new rows close to the previous ones 

curve across the loom, as shown above. to tighten the weave. 
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Add wedge shapes 
to change the 
Highlight your favorite yarn. Choose a "star" yarn (one curved direction. 
that stands out), and weave it to fill in a space along the 
curve you made in step 1. Weave this yarn back and forth, and Change the curve direction. To avoid monotony, 
with each pass, extend one warp yarn nearer or farther to change the curve direction at the sides by weaving 
smoothly blend it into the space; it has more impact if used in a wedge shapes from the edge to fill in a void. 


concentrated area. 
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DKNY (Macys.com) 


DKNY Jeans (Macys.com), Cardigan 


Photos: (p. 72 and p. 75, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. Styling credits: (p. 72) Dress—Evan Picone (LordAndTaylor.com), 
Banana Republic (BananaRepublic.com), Jeans 


Belt—Anthropologie (Anthropologie.com); (p. 75) Blouse 





Here, a simple 
tote becomes an 
extraordinary 
handbag witha 
pin-woven inset. 


Check your design. Turn your board periodically so you fill in 
areas equally. When choosing the texture or color yarn to use 
next, “try it on" by placing a ball of the new yarn on top of different 
areas to see where it will best complement the piece before you 

weave it. 


Place balls of yarn 
on the weave to 
test your next 
color choice. 


Remove unwanted yarns. These abstract weaves often grow 

on their own—sometimes in surprising and delightful ways. 
If, however, you regret that bit you just added, remove it, and 
substitute something more to your liking. You can also push 
sections around as they freely slide on the warp threads if you 
want to change a curve direction. 


Press to finish the piece. When you've finished weaving your 

design, pull out the straight pins holding the yarn tails on 
each side, leaving the top and bottom pin rows in place. Cover 
it with a press cloth, and steam-press to secure it to the fusible 
interfacing. The press cloth is necessary because direct contact 
with the iron could melt some of the yarn fibers. Remove all the 
pins. Press again on both sides, and your woven piece is ready to 
be used as you please. 
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EMBROIDERY ESSENTIALS 


Allin the hoop 


Let your embroidery machines. 
sew projects on auto pilot T= 















Pp 






These slippers are embroidered, | 
; lined, and edged in the hoop 
before they're assembled on a 
regular sewing machine. 


16 THREADS 


Photos: Sloan Howard 


e all know an embroidery ma- 

chine allows you to sew in any 

direction without using your 
hands, but you can put that technology to 
work for regular sewing, too. If a project 
fits in your hoop, you can sew it together 
there. This way, you can create projects 
almost entirely in the hoop. 

On a recent tour through traditional 
embroidery motif catalogues, I found a 
vast array of projects that are embellished 
and constructed in the hoop. The designs 
are quite interesting and sophisticated. 

A quick online search brought forth beau- 
tiful embroidered purses, travel accesso- 
ries, doll dresses, and more. 

The combination of beautiful embroi- 
dery with clever details and finishing 
techniques stitched out with a mere 
touch of a button makes these designs 
unique. Customize these projects by 
selecting fabrics and threads that reflect 
your style, or choose luxurious fabrics to 
transform basic pieces into one-of-a-kind, 
special-occasion gifts. 


HOW AN IN-THE-HOOP 

PROJECT WORKS 

In-the-hoop projects contain common 
engineering elements to keep construc- 
tion on track. For instance, the machine 
stitches out guidelines for placing indi- 
vidual pieces on the hooped stabilizer. 

The techniques for combining layers of 
fabric and batting are similar to machine 
appliqué. The software gives you step-by- 
step instructions, and the machine stops 
automatically between steps. 

At the right time, you are instructed to 
trim excess fabric away so the machine 
can finish the edges with a satin or deco- 
rative stitch. 

You may be directed to position lining 
fabric under the hoop before the edges 
are finished. In this case, ifthere are 
embroidered motifs, the bobbin thread 
is hidden. 

To create a simple eyeglass case or pencil 
bag, both sides ofthe hoop are used. After 
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Each section is 
embroidered, 
lined, trimmed, 
and edged in 
the hoop, and 
then the pieces 
are assembled 
to form a chic 
garment cover. 











embroidering the bag on the front of the 
hoop, the back is added on the underside 
of the hoop before the final step of sewing 
it together. This works because the wash- 
away stabilizer you use can be completely 
removed after you finish the project. 
Unique closures can also be made 
in the hoop. You can use buttonholes 
stitched along the side and bottom edges 
of the back of a bag to construct the bag 
itself. Then sew the buttons to the front 
edge of the bag, position the back and the 
front wrong sides together, fold the back 


edges toward the front, and push the 
buttons through the buttonholes. You can 
even install a zipper right in the hoop. 
Many designs feature decorative stitches 
to hold the zipper in place. Here, I'll 

show you how to create a pair of slippers 
almost entirely in the hoop; you can use 
the same techniques to design your own 
in-the-hoop projects. 


Jennifer Hasemann explores the world of 
machine embroidery from her studio in 
Manchester, Connecticut. 





The front and back of thi 

phone case were sewn in the 
individually; buttonholes on the 
back wrap around to buttons on the 
front to join the two pieces. 
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EMBROIDERY ESSENTIALS continued 





Sew a pair of slippers in the hoop 


More complex projects, such as these slippers, require basic machine sewing for their construction. After the stabilizer is removed, use a 
zigzag or straight stitch to sew the individual pieces together. You'll get perfect results because the edges are already finished and the 
pieces fit together perfectly. 


Stitch an outline line through the layers. Choose the 
appropriate stabilizer for your project. | used a heavy, cut- 
away stabilizer to add shape and support to my slipper soles 


HOOP IT RIG HT and water-soluble stabilizer for the top pieces. Hoop the 
Use washable fabrics and a wash-away stabilizer. Hoop the stabilizer and stitch the placement guidelines. 
stabilizer, but use temporary spray adhesive to affix the face h STABILIZER 7 


layer for embroidery. After you’ve embroidered the designs, See —€— 


affix a lining layer under the hoop to hide bobbin stitches on 
the wrong side before you trim and edge. After you've sewn 
the edges, rinse away the stabilizer. 





Hoop the stabilizer and use temporary 
adhesive to hold the face layer on top. 





Trim away excess fabric and batting. The embroidery 
machine will stop to allow you to trim excess fabric away 


When the embroidery is finished, affix the lining layer from the stitching as you go. Trim very closely a round the 
under the hoop before sewing the edges. edges. Be careful not to disturb the stabilizer in the hoop. 


Trim around 
. A the edges 

—. . down to the 
stabilizer. 





T : STOP RAVELS. To prevent 

raveling, apply Fray Check 
to the finished edges, and 
allow it to dry before you 
start trimming. 


110 
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Add the 

lining, 
and trim the 
stabilizer. Add 
the lining layer 
to the wrong 
side, and trim 
before you sew 
the final finished 
edge. Finish the 
individual pieces, 
and carefully trim 
the stabilizer 





away from 
the edges. 
Rinse the piece LINING (WS) 
to remove the | 
stabilizer. 

STABILIZER 


Finished edges and pieces 
that fit together perfectly 
make the final construction 
a breeze. 





By adding the lining layer on 
the wrong side before finishing 
the edges, you cover the bobbin 
threads on the wrong side of 
the embroidery. 


Construct the slippers. Thread your sewing machine with a color 
that matches the finished edges of your pieces. Use a zigzag 
stitch to sew the pieces together. 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 


Narrow hems from start to finish 





I’ve mastered the narrow hem foot and use it on scarves, 
del but it takes at least an inch or so to get it started. How do | 
begin right at the edge of the fabric? 
—Eve Braun, via email 


Sewing-machine master Carol Ahles replies: This 
method works well—especially for starting at corners. 


@ Trim any ravels for a clean edge. (A rotary 
cutter and mat are great for this.) 


\ e» With the wrong side of the fabric facing 
| up, form a tiny starting hem by folding 
the edge of the fabric over twice where 
the narrow hem begins. Put a small piece 
\ of tear-away stabilizer under this starting 
STABILIZER \ hem, and pin with one pin. 


© Place the stabilizer under the hem foot, 
and lower it. 


_ < \ © Sew two stitches near the inside folded 
edge just to the left of the pin by turning 
the flywheel towards you by hand. Stop 
with the needle down. 


o Lift the presser foot, and remove the pin 
while the needle holds the fabric. 


Q Feed the fabric edge into the curl of the 
presser foot. 


e» Lower the presser foot, and slowly begin 
to stitch. 


© Use your right hand to slightly lift the 
edge of the fabric directly in front of the 
foot. Use your left hand to gently push or 
pull the fabric to adjust the amount of 
fabric entering the foot. Sew slowly using 


Illustrations: (p. 81) Gloria Melfi; all others, Carol Ruzicka 


your hands to balance the fabric feed. 
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It’s a snap 


lm making a handbag from sturdy 












> decorator-weight fabric, and | want 
to install a magnetic snap, but the snap Ball side 
doesn't come with instructions. How do | 
insert it? 


—Lorraine from Australia, via email 


Patternmaker for Peacock Purse - Socket side have d . 9 
Patterns (PeacockPatterns.com) Que ST] on : 





Tammy O'Connell replies: Snaps consists Press the prongs of the snap into the 

Send it to us and we'll find 
of two parts: the ball and the socket. So fabric to make small indentations, or draw APIO PAS 
first, mark the place you want to put each short lines at each prong. With sharp scis- Thie in O&A l 
half on the bag. I prefer to mount the sors, make tiny cuts in the fabric and back- PO Box 5506 
lightest side (typically the ball half) on ing at the marks, and then force the snap Newtown, CT 06470-5506 
the bag flap and the heavier section on prongs through the slits. (Use an awl to or via email: 

. ThreadsO&A@taunton.com 

the bag body. Install the snap before add- pierce through fiberboard and leather). If 
ing the bag lining, and always use a sturdy the snap came with a washer, place it over 
interfacing, fiberboard stiffener, heavy the prongs after they ve gone through the 
stabilizer, or a piece of leather behind it bag. Then bend the prongs inward toward 
because that area takes a lot of stress, and each other. If you bend them outward, they 
it can weaken over time. might cut through the bags lining. 


Shirr it vour wa 


Preshirred fabric is sometimes available by the yard, but I'd like to know how to shirr it 
myself. How much fabric do | start with to cover a 38-inch bustline on a sundress? 
—Margaret Morris, via email 


Frequent contributor to Threads Ruth Ciemnoczolowski replies: To make your own 
A shirred fabric, hand-wind elastic thread on a bobbin, and use regular sewing thread 
on the top, simply sew across the fabric in parallel lines. Or, you could use a gathering 
foot attachment with regular thread top and bottom. The finished look is similar, but the 
elastic-thread provides stretch that the plain thread doesn't, so you don't need to use a zip- 
per or other closure on your garment. Be sure to carefully tie off your threads so you dont 
lose the shirred effect. 

It's best to make test samples to determine how much fabric you ll need. Soft fabrics 
work best. Generally, plan on fabric for the gathers as 2% or 3 times the finished circumfer- 
ence, but I recommend you make a test by doubling the circumference so you dont end 
up with an overly full skirt. Cut a fabric strip that's 6 inches wide and double the finished 
circumference. Sew rows Y inch apart from the long edge, using either the elastic-thread 
or gathering-foot method. Check the fit. Adjust the stitch length if necessary to make the 


gathers tighter or looser. And be sure to add a seam allowance on the final version. 
More questions on 


the next page»»» 
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g A continued 





THREADS 


- 


Midriff control 


How do add a control panel 
O such as those I’ve seen in 
pants to the midriff of an empire- 
waist dress? 


—Catherine Parker, via email 


Frequent Threads contribu- 
A tor Ruth Ciemnoczolowski 
replies: The best way to add 
control is to make a tank top out 
of PowerNet or other spandex 
fabric, and attach it at the shoul- 
ders. Start with a pattern that fits 
close to the body. Youll want it 
to fit from your shoulder down to 
your waist or hip. Fit it so it has 
to stretch to fit across your body. 
Cut out the bust area so it doesn't 





compress your breasts, and finish 
the cut edge with clear elastic 

or stretch lace. You can replace 
the tank straps with purchased 
bra straps. Or, you could sew the 
straps of this control garment to 
the shoulder seams of your dress 
and tack it at the center front, 
center back, and side seams of 
the empire waistband. If the con- 
trol panel tries to roll up, cut it a 
bit wider at the bottom, or add 

a casing and some elastic at the 
lower edge. It may take a couple 
of tries to get the exact fit. If your 
dress has a zipper, cut the sup- 
port panel in the same place, and 
sew it to the zipper tape or seam. 


Preshrinking fusible interfacin 


| love using fusible woven cotton interfacing, but it shrinks 


when | wash the garment. Is there a source for one that 


Ea 
doesn't shrink?—Hesper Sullivan, via email 


Contributing editor Mary Ray responds: I love using 


lightweight fusible interfacings, too, but I mostly use the 


tricot knit varieties, and I've never had a problem with shrink- 


age; however, when I use a woven cotton—which is perfect for 


so many lightweight fabrics—I always preshrink the interfac- 


ing before I use it. It’s really easy to do, but you must follow 


these steps: Fold the piece of interfacing and set it in a basin 


of warm—not hot—water. Let it soak until it's thoroughly wet, 


and the water has cooled. Gently squeeze out the water, and 


drape it over a line or shower pole to dry. 


I also use a very sheer fusible woven polyester interfacing 


that’s available from Professional Sewing Supplies (P.O. 
Box 14272, Seattle, Washington 98114; hisakonakaya@ 
Netscape.net) and from Stone Mountain & Daughter Fabrics 


(StoneMountainFabric.com) in Berkeley, California. 


BY NICOLE SMITH OUICK TO MAKE 



































It's a wrap 
belt 


Make a no-sew leather 
obi-wrap belt 








DKNY (DKNY.com) 


latter your waistline with a wide, wrapped 
leather belt drafted to fit your body. Wrap 
belts are a great way to dress up any outfit, 


and making one to fit your body is easier than it 
1 L may seem. 

To stabilize the belt, WonderFlex by Foss 
(available at Dazian.com) is a remarkably stable, 
solid plastic that makes a strong foundation for 
a sturdy belt. When heat is applied to it, Wonder- 
Flex becomes pliable and moldable, and it holds 


= -m 


its shape when it’s cooled. You can mold it to a 
dress form quickly and easily. Another option is 
Fosshape, which is also available at Dazian.com. 
It comes in several thicknesses. 

When using adhesive to secure leather, always 
use rubber cement. Do not use glue of any kind 
because it can change the leather’s color and 
leave stains. Always work in a well-ventilated area, 
and test the rubber cement first to make sure it 
doesnt leave marks on the leather’s right side. 

For a belt backing, choose a coordinating lining 
fabric. Adhere it with permanent spray adhesive. 
Dont use temporary spray adhesive because it 
wont hold. 

You can make this belt as wide or narrow as 
you like and from any combination of colors to 
suit your style. Ihe process is easy and can be 
completed in an afternoon with a few leather 
scraps and rubber cement. 


Nicole Smith is an associate editor. 


Make a belt t 
and flatter ya 


waistline preci 
with moldable 
plastic and leatl 


Photos: (p. 83 and p. 85, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. Illustrations: Gloria Melfi. Styling credits: Dress 
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QUICK TO MAKE continued 





Draft the pattern and make the belt 


Measure your waist to create the belt pattern. Here, scraps of leather in various colors and textures were 
used, but you can use pieces of all one type, too. The belt would also look stunning in a variety of textures 
in one hue. 


Draw your pattern. Make your pattern 1% times your waist circumference. Make one end of the pattern 
5 inches wide and the other 3% inches wide. Cut the pattern from the WonderFlex. 


E BELT PATTERN a 
inches inches 
1% x waist circumference 
Plan the pieces. Adjust the positions of the Cut the leather. Cut the leather so the 
leather pieces on the WonderFlex until you edges on adjoining pieces abut but don’t 
have the desired layout. Let the leather extend overlap. Make the leather edges extend 
over the WonderFlex edges. 3⁄4 inch over the WonderFlex edge. Take 


a picture of your arrangement, or mark 
the leather pieces so you remember their 
placement. Then remove the leather pieces. 


Cut the leather so 
pieces abut but 
don’t overlap. 





— Arrange the leather pieces on the WonderFlex. 


Shape the 

foundation. Wrap 
the WonderFlex around 
a dress form, and follow 
the manufacturer's 
instructions to apply 
heat and shape it to 
the waistline. 


Wrap the WonderFlex around the waist, and heat as directed. 
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Attach the 
leather. Use 
rubber cement to 

affix the leather 
pieces to the 
WonderFlex. Then, 
flip the belt over, 
apply rubber 
cement to the 
edges, and wrap the 
leather around the 
edges to secure it. 


Add the ties. Cut two, 

36-inch-long pieces of 
leather trim or cord. Center 
one tie at each belt end’s 


Apply rubber cement 
to the wrong side, 
and wrap the edges.. 





Secure the ties 
2 inches in 
from the 


belt edges. 
wrong side, extending each 
tie 2 inches into the belt. 
Apply rubber cement to the 
foundation, and attach the 
ties to the belt. For added 
strength, sew the tie ends 
to a ribbon that is inserted 
between the belt and lining. 





Attach the backing. Cut a piece of smooth fabric slightly smaller | 
than the belt's wrong side. Use permanent spray adhesive to affix 
it to the belt's wrong side. 





LINING 
Affix the lining to the 
wrong side of the belt. 
Add a grommet. Try on your belt, and mark where the tie should | 
lace through the belt on one side. Take off the belt, and follow Py 
the manufacturer's instructions to attach a grommet at the mark. 
! 
i 
Wrap both belt ties 
around the back, 
and tie in the front. 
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EMBROIDERY 


Costume & Needlework Books, 
Real Metal Threads, 
Silk, Linen, Wool Threads, 
Slate Frames & Quality Embroidery Hoops 
Fancy Needlework Tools 


MR 
` X 
eA) 
Hedgehog Handworks 
PO Box 45384, Westchester, CA 90045 


www.hedgehoghandworks.com 
888-670-6040 or 310-670-6040 


READER SERVICE NO. 15 


Toll Free 1-866-210-0072 
READER SERVICE NO. 47 


FABRIC 





Free 48 page Catalog 


www.beaconfabric.com 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


8331 Epicenter Blvd. 
Lakeland, FL 33809 900-713-8157 


READER SERVICE NO. 13 


Blue? 


Sad because you can't 
find great prices on 
gorgeous fabric? 

Call or email us. 


Apple 
Annie 
Fabrics 


dida 103) 
Swansea, MA 02777 
866-675-9844; 508. 678-5187 
www.appleanniefabrics.com 


anne@appleanniefabrics.com 
READER SERVICE NO. 30 
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FABRIC cont’p 


by the bundle, 
fan and bale! 


on our 


Month cd ubi. 


VAS ASAS kuotokime ‘PNO. COM 


(607) -765-3960 PO Box 5709, Endicott, NY 13765 
READER SERVICE NO. 59 


INSTRUCTION 





Sewing 
Classes 
on DVD 
: pajamas 
home dec 
HipLineMedia.com 
READER SERVICE NO. 10 





Advanced Alterations Training 


Enrolling Now! 


April 12-15, 2010 
Cincinnati, OH 
Hosted by Banasch's 


Limited class size. Don’t delay! 


Alterations Books on CD 
* Alterations for Professionals 
* Bridal and Formalwear 


Linda Stewart 
Instructor, Author 


For class schedule or to order books, contact Linda at 
LStewartCouture@bvunet.net PH: 276-669-3299 


order on line at: 


www.LindaStewartCoutureDesigns.com 
READER SERVICE NO. 20 





CRE JUA, presents 
Sewing Retreats 
and Studio Workshops 


Instructor/designer/author Fred Bloebaum 
offers personalized instruction 
in scenic Santa Fe,/NM and 
her home studio in Oakland, CA 


For more information contact our website: 
www.lafred.com or jfred@lafred.com 


510-893-6811 


READER SERVICE NO. 8 





INSTRUCTION cont'd 


Sewing or Design Business Your Dream? 


£0 


Education and 
Networking for 
Sewing and 
Design 
Professionals 


` 
1 
j 

f 


looin ol 


é 
"ySewi ing and Design 


( Professionals 


`~ 


“Sets the Standard” 


877-755-0303 
www.sewingprofessionals.org 


Call to enroll today! 
READER SERVICE NO. 36 


NOTIONS 





J 
. 
N 


FOR LESS 


Create More, Spend Less 





Sd) Idd LNNODSIG 


Quilting 
(Gingher Scissors HOOPS 


READER SERVICE NO. 69 


Your garments deserve to be 


UV Protected 


ultra-sheer fusible 

Little known fact... 
Fusibles can darken 
making fabric looked 
spotted and discolored. 
We care... a lot. So we ultraviolet 
bring you UV protection 
in the fusible with the 
softest hand. 


Available in stores and online. 











LI 

y fusible— 

s wA Su wer 
isthe iron 


www.Mistyfuse.com : 
MadeintheUSA | Attached Inc d Siete 


READER SERVICE NO. 5 


WOVENSPRINTED 
FABRIC LABELS 


« Printed Labels: 75 Minimum Order v 


+ Woven Labels: 250 Minimum Order s 
FREE SAMPLE PACK 
T 1-800-944-4696 
www.generallabel.com 


READER SERVICE NO. 46 





NOTIONS cont’p 


Custom Fabric Labels 
from Sterling 


Printed or woven 
Low minimum order 


Custom designs & logos Cllr, 
are welcome or choose EAA 
from over 200 fonts. li 


Visit www.sterlingnametape.com 
for details and ordering information 


or call us at 800.654.5210 


READER SERVICE NO. 11 


e Comfortable, adjustable Velcro® wristband 
can be cut to fit. 
e Acrylic shield protects your wrist. 
e Easy to secure to your sewing machine 
or table with adhesive backed Velcro®. 
e Lays flat on surface, can be hung on /77. 
the wall away from little ones. Va 
e Available in Red, Blue, Yellow 
and Green. 


For more information call 877-790-7944 
READER SERVICE NO. 32 


n the pincushion 
that protects. 


i my supplies 
myne 1Oms com 
Fabric * Thread & Floso 
Yorn + Heedbes + Pins 
Zippers æ Cutting Tools 
Sprays + Sewing Patterns 
- Fwwitwe & MORE! 


GET MORE FOR WAY LESS 
WWW.MYNOTIONS.COM 


READER SERVICE NO. 38 





Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year's worth of Threads. 
Only $8.95 ($24.95 for 3, $49.95 for 6). 

Plus shipping and handling. Payable in U.S. funds. 


To place an order using your credit card, 
call 1-800-888-8286. 
Outside the U.S. and Canada call 1-203-426-8171. 


www.threadsmagazine.com 


The Amazing 
FITTING ASSISTANT 
es Your dody measurements 
lo convert Your body form 
rio fat master patterns 


Your Personal Fit-ting Shells 


WE PIO YOU ACUSA MY pation 
for a much better fit 


ersonal 


www. yourpersonalfit com 
559-213-5630 Fax 559-291-9933 





SEWING 
PATTERNS 
WITH 


2 


See our timeless patterns 
adapted from vintage 
li 1, fashion and ethnic costume 


j | 
#133 — Belgian Military 
Chefs Jacket at www.folkwear.com 





READER SERVICE NO. 21 





One [uem Pants P, 8 


dl all 


"m 


CUTTING 
line 


designs. 


CUTTING Line Designs 
1667 Barcelona Way 
Winter Park, FL 32789 

1*877*734*5818 
www.cuttinglinedesigns.com —^NisalMC/check 


READER SERVICE NO. 6 


FOLKWEAR 


All Styles Now Available Online From 
www.birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 
Don't cut your patterns! 
Ago 
"4 
/ a N. | 0) 

10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
800-736-0854 (530-318-3883) © www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 
READER SERVICE NO. 43 





Something for Everyone! 


Sewers: create custom patterns 
Designers: market your designs 
New pattern making course on CD 
Free trouser pattern 

Free 30 day trial software 


http://www.patternmakerusa.com 
support@patternmakerusa.com 
425-296-6081 


READER SERVICE NO. 9 


Pattern Retr« spective 
Accurately repre duced 
vintage patterns cach in 


a wide range of sizes 


A division of 


EvaDress.com 
PC) Box 218252 


Columbus, OH 43221 


Katharine Hepburn lacket $17 


READER SERVICE NO. 18 


SO VINTAGE PATTERNS 


Where the selection is greatest! 


From aprons to gowns! 


World Wide Shipping 
Credit Cards Welcome 


www.sovintagepatterns.com 


READER SERVICE NO. 1 


fg F1 
SELAOnIONat a LÀ jui 





MNW- StUGIOKSELGeS gns- com 
READER SERVICE NO. 7 
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MARKETPLACE 


A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 


Entire Fairy Frost Collection 
from Michael Miller Fabrics 


www.atabricoasis.com 


P.O. Box 737 * Garrisonville, VA 22463 
(540) 286-2609 


Fun Stuff for Fiber Arts! 


Featuring Waxed Linen Thread 
Supplies for Beading, 
Seat & Basket Weaving 


Royalwood Ltd. 800-526-1630 
517-Th Woodville Rd. Fax: 419-526-1630 
Mansfield, Oh. 44907 RoyalwoodLtd.com 


TE Finest Fabric Store 


Y HABERMA 
iud ot FABRICS N 


FASHION * BRIDAL * HOME DECOR 
www.HabermanFabrics.com 
Ph: (248) 541-0010 


Do You Sew For Profit 


“FREE” ONLINE CATALOG 
WWW.COLLINSPUB.COM 


Pricing 
Marketing 
Business 
Forms 
Studio 
Design 
Newsletter 
& more! 


Collins Publications 
To order a catalog call: 1-800-795-8999 


gayfeather 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 


Knit Patterns for s i Hard To Fit 


Knit Fabrics EMMA SEABROOKE 


Stay Tapes & Patterns 305-664-3319 
How-To DVDS... now on Shop Online! 
www.sewontfv.com | www.emmaseabrooke.com 


Js U SA I3 TZ 
uc TAPE 


50 Foot Rolls 
1/2", 1", 2”, 2-3/8” 











Hugo's* ¥ 


A 








SELF CLING NO GLUE 


PREVENTS 
THREAD UNRAVELING 
www.amazingtape.com 

RETAIL 1 (323) 727-1231 WHOLESALE 
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Easy, No-Fail 
Grommet Tape 


e Sew on Tape, 

e Cut out Fabric, 

e Snap in Deco Rings, 
e No Sagging! 


HomespunFabrics.com 


1040 N. American St. #901 
Philadelphia, PA 19123 
215.413.8259 


French Connections 


e West African prints, hand-dyed damask, 
mudcloth, African batik panels, & more 
* French toiles, chintz, 4 provençal fabrics 
www.french-nc.com 
(919) 545-9296 Pittsboro, North Carolina 


Michael's Fabrics 


Fine Designer Fabrics 
Italian Shirtings 
www.michaelsfabrics.com 


877-266-8918 


Custom Dess" ned 
apo 81! nine 


tatardrg Queity On- Tre Delivery 
T" Signature Jacquard Fabric, 
bbons Labels Tags, 


Patches «fis min oy» 

FUHNG SATIN CO . INC 

Embroidery Art for Jackets, 
Shirts, Uniforms, Jeans 


el: (516) 877-1811 www.fuhngsatin.com 


SNAP FASTENERS & 
SEWING SUPPLIES f 


The largest selection of snap 
styles and colors for Shirts, Jeans, 
Jackets, Sportswear, Infants Wear & 
Leather. Free Catalog. 
The Bee Lee Company’ 
P.O. Box 36108-TH 


Dallas, Texas 75235-1108 + 1-800-527-5271 
THEBEELEECO@MSN.COM 


Wildly Wonderful Wearables 
Unique Patterns, Fiber Etch and Fun! 


Wwwearables.com/td 





See ad index on page 89 for reader service numbers. 


Dinter 








Fabrics for the artist in you 
www.materialgirlquilt.com 





Presents.... 


Yen Quilting, Stitches | 
& pei Expos | 





c i i 
22. Friends Fabric Art.com 
- | Quick, Friendly, 
ud, Knowledgeable Service 


Wide Variety of Books & Supplies 
for Mixed Media Fiber Art 


..do it yourself! 


diySlipcovers.com 


instructional dvds for beginners 
simplicity with wonderful results! 


Natural Dyes and Natural Fibers 


fread. hi 


Exqu e hond dyed 4 silk and her ip yom 
fabric. " 3ural dyes mordants 


botanicals. and more 


urorosilk com Portland Oregon [503] 286 4149 


CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 


Got our magazines? 


The Taunton Press 


Now at www.Taunton.com/Shop 


© 2007 The Taunton Press 
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BY LINDA HIEBERT 





Cinderella sews 


t took me years to learn to sew. During those early years, my 





imagination often outstripped my ability. Even when my sew- 
ing improved, I still bumped up against this dilemma when- 
ever I tried to sew anything truly special. But I kept at it. 

The completed projects began to add up. Suits and dresses, 
curtains and coats, a down duvet, a padded ski jacket; each was 
practical but quite frankly—dull. If I tried to sew something 
magical, something for a really special occasion, I ended up with 


66 For one mad, desperate moment, 
| considered upholstering ) 
an entire bra in aubergine jersey. 


my old luck; the garment would turn out to be cinders rather 
than Cinderella. There was the elegant green blouse that was 
cardboard stiff, the hand-embroidered belt made of unsuitable 
erosgrain ribbon, the evening shawl that was too skimpy because 
of the expensive fabric, and the list went on. But this time, with 
an invitation to an evening wedding, something fell into place. 
Remembering all the time and money Id poured into sewing 
those unfortunate, uncomfortable evening clothes brought me to 
a decision. This time, I wouldnt spend anything, and I would spin 
magic from thread. 

Irummaged through my patterns and found the perfect one— 
Cinderellas ball gown. The dress design intrigued me. It had an 
empire bodice, long sleeves, and a gathered, severely pegged skirt 
with a wraparound sash that floated down the front. From the 
very bottom of my fabric stash, I pulled up a length of eggplant- 
colored jersey, culled years before from the dollar-a-yard bin at 
Walmart. It was polyester but had a nice hand with a pleasant 
sheen. “Eggplant?” I thought, “TIl call it ‘aubergine’ instead.” 

The fabric cut beautifully and stitched well. My enthusiasm 
rose. Then, I tried the dress on. My enthusiasm fell. In the back of 
my mind, Id pictured myself looking like a vaguely avant-garde 
Jane Austen heroine. Instead, a deflated Tweedledum looked 
back at me from the mirror. 

I was ready to scrap all of my good intentions, but I forced 
myself to be objective and take a second look. The problem was 
in the top part of the dress. What if I ripped it apart and recut the 
bodice as sleeveless and scoop necked? Yes, that would work. The 


dress started to come to life. I got nervous that my old luck was 


coming back when I discovered a distinct design flaw. The new 
armholes exposed entirely too much of me and my underpin- 
nings. For one mad and desperate moment, I considered uphol- 
stering an entire bra in aubergine jersey. But instead, I kept my 
cool and cut a camisole from the few remaining fabric scraps, 
stitched it to a long half slip, and tried it on with the magic gown. 
Cinderella had finally arrived. 

At the wedding reception, I was startled by a tentative tap on 
my arm. “You dont know me, said a young woman, “but I have to 
tell you; I've been looking at your dress all evening, and I think it's 
the most beautiful one I've ever seen.’ Stunned, I babbled a thank 
you, and she walked away. I finally felt like a princess. 

Many years have passed, but I’ve thought of the young girl at the 
wedding several times, and I wish I could replay that moment and 
call her back. “Really, I would say, “You should learn to sew. My 
beautiful dress cost me only a few dollars and a handful of hours, 
but it is the proud culmination of decades of work? 


Linda Hiebert lives in Thornhill, Ontario, Canada and is still happily 
sewing clothes she doesnt always finish. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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ne look at this flapper-era ensemble, and a fantasy begins to materialize. 
Imagine being its delighted owner—slipping this chiffon confection over 
your short bobbed hair and running off to turn heads at a local jazz club 
or speakeasy. Sugared with crystal beads and pearls, the dress emanates an air of 
sweetness and sophistication. But it’s through shades of rose and pink, chiffon lay- 
ers, and Asian-inspired motifs that its complexity is revealed. The exotic femininity 
of the embellishment is tempered with the classic, boyish silhouette of flapper style. 


These distinct influences combine to create a nostalgic look at 1920s fashion. 


From the Collection at Western Costume Company 


Photographer: Greg Rothschild 
Text: Sarah Opdahl 





